
MARDİN GEZİLECEK YERLER LİSTESİ
1 Kasımiye Medresesi

2 Şeyh Çabuk Camii

3 Kırklar Kilisesi

4 Mardin Müzesi

5 Latifiye Camii

6 Gazipaşa İlköğretim Okulu

7  Ulucami

8 Kayseriye Pasajı

9 Bakırcılar Çarşısı

10 Revaklı Çarşı

11 Zinciriye Medresesi

12  Surur Han 

13 Tarihi Postane Binası

14 Şehidiye Medresesi

15 Sabancı Mardin Kent Müzesi

16 Hatuniye Medresesi

17 Savurkapı Hamamı

18 Melik Mahmut Camii

19 Artuklu Kervansarayı

20 Ceviz Çeşmesi

21 Firdevs Köşkü

22 Deyrulzafaran Manastırı

23 Dara Antik Kenti (Oğuz Köyü)

24 Mor Yakup Manastırı (Nusaybin)

25 Zeynelabidin Türbesi (Nusaybin)

26 Beyaz Su Mesire Alanı (Nusaybin)

27 Deyrulumur Manastırı (Midyat-Şırnak Yolu Üzeri)

28 Midyat Konuk Evi 

29 Gelüşke Hanı (Midyat)

30 Gümüşçüler Çarşısı (Midyat)

31 Estel Hanı (Midyat)

32 Abdullah Bey Konağı (Savur)

33 Savur Kalesi



Madrasa is located in Gul District, near the stairs that climb up from the
right back side of Melik Mahmut Mosque.

Sitti Radviye Madrasa, which is an early and mature example in terms of
madrasa architecture and a pioneer among iwaned madrasas, was built
between the dates July 1176 - May 1184 and called as Hatuniye, the name
of Sitti Raziye who was wife of Necmettin Alpi and mother of Kutbettin
Ilgazi. w w w . m a r d i n . g o v . t r
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(Hatuniye)
S‹TT‹ RADV‹YYE MEDRESES‹
(Hatuniye)
SITTI RADVIYYE MADRASA

Gül Mahallesi,  Meydan› Mardin-Turkey03
S‹TT‹ RADV‹YYE (Hatuniye) MEDRESES‹
S‹TT‹ RADV‹YYE (Hatuniye) MADRASA

Gül Mahallesi'nde Melik Mahmut Camii'nin sa¤ arka taraf›ndan yukar›
ç›kan merdivenlerin yan›nda yer almaktad›r.

Mardin'de medrese mimarisi aç›s›ndan hem erken ve olgun bir örnek hem
de eyvanl› medreselerin öncüsü olan Sitti Radviyye Medresesi, 1176/7 -
1184/5 y›llar› aras›nda yap›lm›fl olup, Necmettin Alpi'nin han›m› ve Kutbettin
‹lgazi'nin annesi Sitti Raziye'nin “Hatuniye” ad›yla an›lan medresesidir.
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Mature plan and form of this building,
covering a rectangular field, having two
iwans, porched courtyard, and also being a
two-floor madrasa when it was first built,
became apparent in the development of
Anatolian Madrasa Architect as late as in
13rd century. First form of the building which
had many changes was considerably spoilt
and lost its courtyard structure.

Footprint of Prophet Mohammad can
be seen in a showcase next to the
mihrab.

There is a squinched, domed, square
tomb place in the east of iwan part
which has been converted to mosque.
A piece of epigraph which is large
lettered, floral and naskh in the corner
of one of two big sarcophagus that
present alongside in the tomb. It's
known that Kutbeddin Ilgazi, who died
in 580(May 1184) was buried in that
madrasa built by his mother

Original entrance of the
madrasa is not known. In our
day, a wall enclosing portico
has been built to the west of
iwan with mihrab in the south
which should be main iwan of
madrasa and the building is
used as mosque. Mihrab
ornaments presenting on
main iwan points at the rich
stone labour of Artuqid
Period.

Mihrab›n yan›ndaki bir camekân içinde
Hz. Muhammed'in ayak izi görülebilir.

Cami haline getirilmifl olan eyvan
k›sm›n›n do¤usunda tromplu kubbeli
kare bir türbe mekân› yer almaktad›r.
Türbe içinde yan yana yer alan iki büyük
sandukadan kuzeydekinin bir kenar›nda
iri harfli, çiçekli nesih bir kitabe parças›
görülür. 580'de (1184/5) ölen
Kutbeddin ‹lgazi'nin, annesinin
yapt›rm›fl oldu¤u bu medreseye
gömülmüfl oldu¤u bilinmektedir.

‹lk yap›ld›¤›nda dikdörtgen bir alan› kaplayan,
iki eyvanl›, revakl› avlulu, iki katl› bir medrese
olan bu yap›n›n ortaya koydu¤u olgun plan
ve form,  Anadolu Medrese Mimarisinin
gelifliminde ancak 13. yüzy›lda belirmeye
bafllam›flt›r.

Zaman içinde büyük de¤ifliklikler geçirmifl
olan yap›n›n ilk hali oldukça bozulmufl, avlu
yap›s›n› da kaybetmifltir. Medresenin as›l
girifl i bilinmemektedir. Günümüzde,
medresenin ana eyvan› olmas› gereken
mihrapl› güney eyvan›n›n kuzeyine bir revak
bölümünü de içine alacak flekilde duvar
çek i lmifl t i r  ve  yap ›  cami  o la rak
kullan›lmaktad›r. Ana eyvanda bulunan
mihrap bezemeleri Artuklu Döneminin zengin
tafl iflçili¤ine iflaret eder.
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1. Cadde Cumhuriyet Meydan› Mardin-Turkey
Tel: +90 482 2121664 Fax: +90 0000000

www.mardinmuzesi.org.tr
www.mardinmuseum.org.tr

Mardin Museum building is located on Mardin Central
Sar District, First Street, in the north of Cumhuriyet Square
among a group of Assyrian houses. It was built as Assyrian
Catholic Patriarchate by Antakya Patriarch Ignatios Behnam
Banni in 1895, according to epigraph which is in Museum-
sighted closed portal of Virgin Mary Church.
After serving with religious purposes for many years, the
building was used as military garrison, headquarter of
various political parties, cooperative building, health
center and police station. Ministry of Culture which
acquires the building from Assyrian Catholic Foundation,
made a restoration, and then moved Mardin Museum by
acquiring from Zinciriye Madrasa to that building in 2000.

Museum Bui ld ing  was
designed as a three floor
building with terraces due to
the inclined land it was built
on and parcel depth. On each
floor, rooms are placed on the
north of the terraces and the
structure is stretched to the
south in 'U' shape. The building
is connected to the street on
the ground and third floors.

MARD‹N
MÜZES‹ MUSEUM1895 01
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Mardin Müze Binas›; Mardin Merkez fiar Mahallesi'ndeki
1. Cadde üzerinde, Cumhuriyet Meydan›'n›n kuzeyindeki
bir grup Süryani evinin aras›nda bulunmaktad›r. Bina'n›n
do¤u taraf›na bitiflik olan Meryem Ana Kilisesi'nin Müze'ye
bakan kapal› portal›ndaki kitabeye göre 1895 y›l›nda
Antakya Patri¤i ‹gnatios Behnam Banni taraf›ndan Süryani
Katolik Patrikhanesi olarak yapt›r›lm›flt›r. Uzun bir süre
dinî amaçl› hizmet veren yap›, daha sonralar› askeri
garnizon, çeflitli siyasi partilerin merkezi, kooperatif binas›,
sa¤l›k oca¤› ve polis karakolu olarak da kullan›lm›flt›r.
Bina'y› Süryani Katolik Vakf›'ndan sat›n alan Kültür
Bakanl›¤›, yap›y› restore etmifl, 2000 y›l›nda Mardin
Müzesi'ni Zinciriye Medresesi'nden alarak bu binaya
tafl›m›flt›r.

Müze Binas›'n›n kurulu bulundu¤u alandaki arazi e¤iminin ve parsel derinli¤inin fazla
olmas›, tasar›m›n teraslamalar biçiminde üç kat olarak gerçekleflmesine neden olmufltur.
Her kattaki yap›lanmada mekânlar teraslar›n kuzey kenar›nda yer alm›fl ve yap› “U” planl›
olarak güneye do¤ru iki kol halinde uzat›lm›flt›r. Zeminde ve üçüncü katta sokakla ba¤lant›
kurulmufltur. Yap› genel olarak özgün durumunda s›rt›n› kuzeye dayam›fl dört aç›kl›kl›
bir revak ve arkas›nda yer alan mekânlardan oluflur. Revak kemerlerinde yuvarlak kemer
formunun tercih edilmesi Bina'n›n Bat›l› etkisini art›rmaktad›r. Kemer yüzeylerinde eklektik
üslup yans›mas› olarak bitkisel ve geometrik farkl› süsleme ö¤eleri bir arada kullan›lm›flt›r.
Yap› ortaya ç›kan ihtiyaçlar do¤rultusunda yap›lan eklemelerle bugünkü halini alm›flt›r.
Farkl› büyüklüklere sahip 14 mekândan oluflan Bina daha
çok saray hissi uyand›rmaktad›r. Yöresel Mardin Tafl›'n›n
kullan›ld›¤› Bina'da örtü sistemi olarak çapraz tonoz,
yuvarlak beflik tonoz, sivri beflik tonoz ve aynal› çapraz
tonoz örnekleri ön plana ç›kmaktad›r



.
Buildings interior walls are decorated
with niches like traditional buildings.
Mardin Museum, which has been in

service since 1947, draws attention with the diversity of works
it has. Antiques from Paleolithic Era to 19th century AD are
exhibited in the Museum which conducts works for the protection
and display of works found in cities such as Sirnak, Batman and
Siirt which do not have museums.

Columns from Roman period, sepulchral monuments in Syriac
and Arabian, basalt reliefs from Assyria period and ground stones,
which were used in the region until recently, are exhibited on
the ground floor of the Museum which has three indoor and
two outdoor showrooms.

‹kinci kat veya orta kat olarak tabir etti¤imiz k›sm›n aç›k
alan›nda; Çeflitli mozaik örnekleri, Roma Dönemine ait
kabartmalar, heykeller ve mezar tafllar›, Asur Dönemine
ait tanr› ve tanr›ça heykelleri bulunmaktad›r. ‹kinci kat›n
kapal› salon k›sm›nda ise Mardin bölgesinde son yüzy›la
kadar kullan›lm›fl ve halen kullan›m gören etnografik
eserler sergilenmektedir.

Müze'nin üçüncü kat›nda arkeolojik eserlerin teflhir
edildi¤i iki adet kapal› teflhir salonu bulunmaktad›r.
“G›rnavaz Salonu” olarak isimlendirilen salonda, Paleolitik
Ça¤dan (MÖ 20 bin) MÖ birinci bin y›la kadar olan süreci
kesintisiz temsil eden buluntular ve Nusaybin ilçesinde
bulunan G›rnavaz Kaz› alan›ndan ele geçmifl olan eserler
teflhir edilmektedir.

1947 y›l›ndan beri hizmet veren Mardin Müzesi, bünyesinde
bulunan eserlerin çeflitlili¤i ile de oldukça dikkat çekicidir.
fi›rnak, Batman, Siirt gibi illerimizde müze bulunmad›¤›ndan
buradaki eserlerin korunup sergilenmesi için de çal›flmalar
sürdüren Müze'de Paleolitik Ça¤dan MS 19. yy.a kadar olan
dönemleri kapsayan buluntular sergilenmektedir.

Üç adet kapal› teflhir salonu ve iki adet aç›k teflhir alan› bulunan
Müze'nin zemin kat›nda Roma Dönemine ait sütunlar, Süryanice
ve Arapça yaz›lm›fl mezar tafllar›, Asur Dönemine ait bazalt
kabartmalar ve yak›n döneme kadar bölgede kullan›m gören
de¤irmen tafllar› sergilenmektedir.

Arkeoloji salonunda ise
Helenistik Dönemden Selçuklu
Dönemine kadar olan süreci
temsil eden; sikkeler, alt›n
objeler, çanak çömlekler, cam
buluntular ve heykeller teflhir
edilmektedir.

Various mosaic samples; reliefs, sculptures and sepulchral
monuments from Roman period and God and Goddess
sculptures from Assyria period are displayed on the open
area of the second floor.

Ethnographic monuments, which were used until the
last century and are still in use in Mardin region, are
displayed in the indoor showroom of the second floor.
There are two indoor showrooms exhibiting archeological
expeditions on the third floor of the Museum.
Antiques representing the period from Paleolithic Era
(20.000 BC) to the first century BC and works discovered
at Girnavaz excavation site in Nusaybin district are
exhibited in Girnavaz Hall.

Yap›n›n zemin kat›n›n alt›nda
avlunun alt›n› kaplayan bir su
sarn›c› bulunmaktad›r. Bina'n›n
ikinci kat› ile üçüncü kat›
aras›ndaki do¤u köflede tafl
konsollar›n destekledi¤i gönye
ç›kma, yap› cephesine
hareketlilik katm›flt›r. ‹kinci
kat pencerelerinde düz lentolu
pencere formu, üçüncü kat
pencerelerinde ise yuvarlak
kemer formu kullan›lm›flt›r.
Cephe köfleliklerinde 20. yy
yap›lar›nda görmeye al›flk›n
o l d u ¤ u m u z  p l a s t › r
hareketlendirmeleri dikkati
çekmektedir. Bir di¤er cephe
hareketi olarak üçüncü kat›n
bitimindeki kademeli silmeleri
görmekteyiz.

Bat› uçtaki üçüncü kat
mekân›nda gir ifl kap›s›
üzerinde yer alan kitabelik
k›sm› günümüzde bofltur. Bina
iç cepheleri di¤er geleneksel
yap›larda oldu¤u gibi nifllerle
donat›lm›flt›r.

The structure is generally formed by a four-span portico
facing south and areas behind it. Choice of round shape
on the cincture of the portico increases the Western
impact of the Building.
Botanical and geometrical decoration elements were
used together on the surface of the cinctures as a reflection
of eclectic style. The structure received its final shape
with extensions added in accordance with the needs.
Formed by 14 areas with different shapes, the Building
gives the impact of a palace. Cross vault, round cradle
vault, pointed cradle vault and cavetto cross vault examples
draws attention as the cover system of the building which
was built with regional Mardin Stone. There is a water
cistern under the ground floor of the building covering
the bottom of the atrium.

The square cantilever supported by stone corbels between
the second and third floors on the east corner of the
Building provides a dynamic appearance for the building
frontage. While straight lintel window shape is seen on
the windows of the second floor, windows of the third
floor have round cincture shape. Plaster beads, which
are widely seen on the buildings of 20th century, draw
attention on the frontal corners

Another frontal element is
staged moldings at the end of
third floor. The tablet place
over the entrance door at the
west corner of the third floor
is empty now.

Co i n s ,  g o l d  ob j e c t s ,
earthenware, glass antiques
and sculptures representing
the period between Hellenistic
Era and Seljuk Era are
exhibited in the archeology
room.
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Sak›p Sabanc› Mardin Kent Müzesi; Mardin
Savurkap› Mahallesi'ndeki eski Cumhuriyet
Meydan›'nda bulunmaktad›r. Bina'n›n kitabesi
günümüze ulaflmad›¤› için tam olarak ne zaman
infla edildi¤i bilinmemektedir.

Baz› kaynaklarda yap›n›n mimar› Mimarbafl› Lole olarak zikredilirken, baz›
kaynaklarda da Mimarbafl› Cebrail Hekimyan ismi geçmektedir. 19. yy.›n
sonralar›na do¤ru Sultan II. Abdülhamit zaman›nda Hamidiye Alaylar› Süvari
K›fllas› olarak infla edilen yap›, k›flla binas› olarak kullan›ld›ktan sonra,
Cumhuriyet'in ilk dönemlerinden 2003 y›l›na kadar da "Vergi Dairesi" olarak
kullan›lm›flt›r.

2007 y›l›nda Sabanc› Vakf› taraf›ndan restore edilmeye bafllanm›fl, 2009 y›l›nda
'Sak›p Sabanc› Mardin Kent Müzesi ve Dilek Sabanc› Sanat Galerisi' olarak
hizmete aç›lm›flt›r.

Sak›p Sabanc› City Museum is located on
Cumhuriyet Square, Mardin Savurkap› District. Since
its epigraph does not present in our day, its building
date is not known exactly.

Chief Architect Lole is mentioned as the architect
of the building in some resources, while the name
Chief Architect Cebrail Hekimyan is seen in others.
The building, which was built as Hamidiye Regiments
Cavalry Barrack late in the 19th century by Sultan
Abdulhamit the 2nd, was used as Tax Administration

Building from the first years of Republic until 2003 after having been used as
barracks building.

It was begun to be restored by Sabanc› Foundation in 2007 and put into service
as Sak›p Sabanc› Mardin City Museum and Dilek Sabanc› Gallery of Art in 2009. w w w . m a r d i n . g o v . t r

REPUBLIC OF TURKEY GOVERNORSHIP OF MARD‹N

SAKIP SABANCI
MARD‹N KENT MÜZES‹
CITY MUSEUM BUILDING
www.sakipsabancikentmuzesi.org.tr

Savurkap› Mahallesi Cumhuriyet Meydan›
Mardin-Turkey
T: +90 482 212 9396 F: +90 0000000

www.sakipsabancikentmuzesi.org
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SAKIP SABANCI
MARD‹N KENT MÜZES‹
CITY MUSEUM BUILDING

www.sakipsabancicitymuseum.org

Hamidiye Alaylar› K›fllas› Hamidiye Soldier Barracks



Yap›da tek süsleme unsuruna kuzey cephenin
ortas›na yerlefltirilen girifl kap›s›nda yer verilmifltir.
Bas›k kemer aç›kl›kl› girifl kap›s›, derin olmayan
dikdörtgen formda bir nifl içerisindedir. Kap›y›
kuflatan kal›n bordür içerisinde ve kap›n›n üst
k›sm›nda oyma-kabartma tekni¤i ile yap›lm›fl
süslemeler mevcuttur.

“Sak›p Sabanc› Mardin Kent Müzesi” olarak hizmet
veren binan›n üst kat›nda, Mardin fiehrinin
kimli¤ini/belle¤ini oluflturan zanaatlar, yaflam
alanlar›, sosyal yaflam ve kent tarihine ait buluntu
ve eflyalar sergilenmektedir. Zanaatlar ve Mardin'in
kimli¤ini oluflturan unsurlar›n görsel ve iflitsel
materyallerle zenginlefltirildi¤i sergi alan›nda Mardin
hakk›nda bugüne kadar ç›km›fl olan bütün
kitaplardan örnekler bulmak da mümkündür.

 “Dilek Sabanc› Sanat Galerisi” olarak hizmet veren
alt katta ise; foto¤raf, resim, ebru ve güncel sanat
eserlerine ait sergiler ziyaretçilerin be¤enisine
sunulmaktad›r.

Antiques and properties about crafts, living spaces,
social life and city history, which make up the
identity/memory of Mardin city, are exhibited
upstairs of the building which serves as Sak›p
Sabanc› Mardin City Museum. It is possible to find
examples of all the books published so far about
Mardin in exhibition area where crafts and elements
which make up the identity of Mardin are enriched
with visual and audial materials.

Exhibitions of photographs, painting, marble art
and pieces of actual art are offered to visitors
downstairs, which serve as Dilek Sabanc› Gallery of
Art.

While ground floor of museum building, which
has a two floored structure, forms stable part of
the barrack, there is a part which was built with
the purpose of administration and dorm. The
upper floor of the building, which is in east-west
direction and transversely rectangular planned,
is divided into two with 12 thick ranks. The place
is also covered with 24 cross vaults that follow
each other. The main entrance to the building is
from the north front. Only the entrance door of
the front remains today, which was originally
designed as an entrance unit with three porticos.

There is a portal that provides passage to upstairs
and also a passage with a ladder from both sides
that provides passage to the ground floor in the
north front. There is also another large door in
the south front to enable passing of the animals.

Four flying buttresses have been added to the
south front to prevent the building from sliding.
Flying buttresses system that is used in the
building gives it the style in European cathedrals.

‹ki katl› bir yap› olan Müze binas›n›n zemin kat›,
K›flla'n›n ah›r k›sm›n› olufltururken, üst katta
idare ve yatakhane amaçl› yap›lm›fl bölüm
bulunmaktad›r. Do¤u-bat› do¤rultusunda
enlemesine dikdörtgen planl› olan yap›n›n üst
kat› 12 kal›n paye ile ikiye bölünmüfltür. Mekân
ayr›ca birbirinin tekrar› 24 adet çapraz tonoz ile
örtülmüfltür. Yap›ya ana girifl kuzey cepheden
sa¤lanmaktad›r. Orijinalinde üç revakl› bir girifl
ünitesi fleklinde düzenlenmifl olan cepheden
günümüze sadece girifl kap›s› kalm›flt›r. Kuzey
cephede üst kata geçifli sa¤layan taç kap› ve
zemin kata geçifli sa¤layan iki yandan afla¤› do¤ru
merdivenli geçifl bulunmaktad›r.

 Güney cephesinde hayvanlar›n geçiflini sa¤lamak
amaçl› genifl bir kap› daha bulunmaktad›r. Güney
cephesine yap›n›n kaymas›n› önlemek amac› ile
4 adet uçan payanda eklenmifltir. Binada
kullan›lan uçan payanda sistemi Avrupa
katedrallerindeki havay› kazand›rmaktad›r.

The only ornament in the
building is on entrance
door which was placed
in the middle of the
north front. It is in a
rectangular niche where
f l a t  a r c h  s p a n n e d
entrance door is not
deep.

There are ornaments
made with sculpture-
relief technique in thick
kerb that covers the door
and on the upper part of
the doors.



Its building process began in the end of Artuqid domination, possibly in Sultan
Isa Period after the building of Zinciriye Madrasa, also possibly by the same
architect, but that process was left half finished since Timur invasion and

Akkoyunlu pressure began to rule Mardin politics, then the madrasa was called with the name of Kas›m(1457 -
1502),the son of Cihangir, possibly since it was finished by the Akkoyunlus.
The madrasa which has a open front in South is one of the biggest ones among Mardin buildings. It has a open
madrasa type, is designed around a single courtyard, has two floors and single iwan. It was built by cut stone and
bricks. It is entered from southern front, passing throuh a cradle vaulted corridor which was connected by a portal.
There is an independent prayer room which has the same entrance with other parts in the west of the building.
In the east, it has a mosque which ascends on two floors. Around the big cloister which is entered  from portal, it
consists of cells which are aligned among porticos upon two floors. In the north of the cloister, there is a big iwan
which intercepts the second floor and a pool in front of it. The building must have been considered as a social
complex, not a single madrasa itself. The Islamic monastery-tomb near it is a proof of that opinion.

KASIMIYE MADRASA

Yap›m›na Artuklu hakimiyeti sonlar›nda belki de Sultan ‹sa Devrinde Zinciriye
Medresesi'nin yap›m›ndan hemen sonra muhtemelen ayn› mimar taraf›ndan
bafllanm›fl, fakat Timur ‹stilâs› ve Akkoyunlu bask›s› gibi kar›fl›k bir durumun
Mardin siyasetine hâkim olmaya bafllamas› üzerine yar›m kalm›fl, daha sonra
belki Akkoyunlular taraf›ndan tamamlandan Cihangir'in o¤lu Kas›m (1457
- 1502) ad›yla an›lm›flt›r. Güneyde ovaya aç›k cepheye sahip Medrese, Mardin
yap›lar›n›n en büyüklerindendir. Aç›k medrese tipinde, tek bir avlu etraf›nda
düzenlenmifl, iki katl› ve tek eyvanl›d›r. Kesme tafl ve tu¤lalardan yap›lm›flt›r.
Güney cephesinden, bir taç kap›n›n ba¤lad›¤› beflik tonozlu bir koridordan
geçilerek girilir. Bat›s›nda di¤er k›s›mlarla girifli ayn› olan, ba¤›ms›z bir mescit
mekân› vard›r. Do¤uda iki kat boyunca yükselen camisi mevcuttur. Portalden
girilen revakl› büyük avlunun etraf›nda, iki kat üzerinde revaklar aras›na
dizilmifl hücrelerden oluflmaktad›r. Avlunun kuzeyinde, ikinci kat› da kesen
büyük eyvan ve onun önünde bir havuz mevcuttur. Buras› tek bafl›na bir
medrese olarak de¤il bir külliye gibi düflünülmüfl olmal›d›r. Yan›nda bulunan
zaviye - türbe bunun kan›t›d›r.

Harita ve fiehir Plan›
Map and City Plan

16. yüzy›lda vak›f kay›tlar›nda rastlanan ve 13. yüzy›l›n sonlar›nda Melik
Mahmut Karaaslan Artuklu taraf›ndan yapt›r›lm›fl olup, bugün ayakta
olmayan Muzafferiye Medresesi arazisi üzerine 1898 senesinde bir Rüfltiye
Mektebi yap›lm›flt›r. Rüfltiye binas› sonradan lise, ard›ndan k›z ö¤retmen
okulu ve en son ticaret lisesi olarak kullan›lm›flt›r. Bina görkemli tafl iflçili¤iyle
Mardin'in simgelerinden biri haline gelmifl olan an›tsal bir kap›n›n arkas›nda
yer almaktad›r.

A Junior High School was built in 1898 on the land of Muzafferiye Madrasa,
which was found in foundation records in 16th century and was built by
Melik Mahmut in the end of 13rd century, but does not present in our day.
Junior High School building was used as high school, then girls' training
school and commercial high school at last.  The building is located behind
a monumental door, which has become a symbol of Mardin with its glorious
stone labor.

KIZ MESLEK L‹SES‹

GEZ‹ ROTALARI / TOUR ROUTES
Renkli daireler içindeki numaralar rota duraklar›d›r.

Şeyh Çabuk Camii
Sheikh Cabuk Mosque6

1 Kasımiye Medresesi
Kasimiye Madrasa

42 Hamza-i Kebir Camii
Hamza-i Kebir Mosque

41 Hamza-i Sagir Zaviyesi
Hamza-i Sagir Islamic Monastery

56 Şeyh Kasım Halveti Türbe-Mescidi
Sheikh Kasım Halveti Tomb-Prayer Room

2 Cihangir Bey Zaviyesi
Sultan Cihangir Islamic Monastery

Pre-Artuklu Period: (2nd Century AD - 1102)

Necmüddin Külliyesi
Necmüddin Social Complex60
Eminüddin Camii
Eminüddin Mosque61
Kuseyri Camii
Kuseyri  Mosque62

Milli Ailesi Evi
Milli Family House29
Eski PTT Binası (Şatana Ailesi Evi)
The Old Post Office Building (Satana Family House)30

Valilik Makamı
The Governor
Mansion

32
Sakıp Sabancı
Mardin Kent Müzesi
(Hamidiye Alayları Kışlası)
Sakıp Sabancı Mardin
City Museum (Hamidiye
Regimental Barracks)

33Hacı Ömer (Halife) Camii
Hadji Omar (Khalif) Mosque4
Mor Efrem Kilisesi
Mor Efrem Church5
Surp Hovsep (Mor Yusuf) Kilisesi
Surp Hovsep (Mor Joseph) Church8
Kurtuluşlar Ailesi Evi
Kurtulus Family House9
Cercis Murat Konağı
Cercis Murat Residence10
Mardin Müzesi
Mardin Museum11
Meryem Ana Kilisesi
Virgin Mary Church12
Gazi Paşa İlk Öğretim Okulu
Gazi Pasha Primary School14
Tatlı Dede Butik Otel
Tatlı Dede Boutique Hotel15
İsmail Efendinin Evi
Sir Ismail's House16
Şahkulubey Konağı
The Şahkulubey Residence17
Kız Meslek Lisesi
Girls' Vocational School23
Pamuk(Şeyh Mehmed Dinari)Camii
Pamuk (Sheyh Mehmed Dinari)
Mosque22
Kervansaray (Surur Hanı)
The Caravanserai (Surur Inn)25
Revaklı Çarşı
Porched Bazaar26

Erdoba Selçuklu (Ensari
Ailesi Evi) Erdoba Seljuklu
(The Ensari Mansion)50

Eldemlerin Evi
The Eldems' House49

Arap Camii
Arabic Mosque47

Mungan Ailesi Evi
Mungan Family House46

Abdulkadir Paşa Konağı
Abdulkadir Pasha
Residence53
Mimarbaşı Lole Evi
Chief Architect Lole's
House55
Tokmaklar Ailesi Evi
The Tokmaks Family
House59

Jandarma Tesisleri
(Amerikan MisyonYapıları)
Gendarmerie Facilities
(American Mission Buildings)

3

Mor Petrus ve Mor
Pavlus Kilisesi
Mor Petrus and
Mor Pavlus Church

36

Şeyh Hamit Türbesi
Sheikh Hamit Tomb38
Şeyh Şıran Mescidi
Sheikh Şıran
Prayer Room

43

Mor Hürmüzd (Behirmiz) Kilisesi
Mor Hurmuzd (Behirmiz) Church

Emir Hamamı
Sultan Turkish Bath

Deyrulzafaran Manastırı
Deyrulzafaran Monastery

Mort Şimuni Kilisesi
Mort Simuni Church

Surp Kevork Kilisesi (Kırmızı Kilise)
Surp Kevork Church (Red Church)

Mor Mihayel Kilisesi (Burç Manastırı)
Mor Mihail Church (Bush Monastery)

Kırklar (Mor Behnamve Kız Kardeşi Saro) Kilisesi
Kırklar (Mor Behnam and Her Sister Saro) Church7

18
28
40

54
52

58

GIRLS' VOCATIONAL SCHOOL

The numbers in colored circles are route stops.
Artuklu Öncesi Dönemi (MS 2. Yüzy›l - 1102)

Artuklu PeriodArtuklu Dönemi (1102 - 1409)

Akkoyunlu Dönemi (1409 - 1514/15) Akkoyunlu Period

Osmanl› Dönemi (1514/15 - 1923) Ottoman Period

While its construction date is not certain, it's highly possible that it gained
its present identity in 15th century. It had to restoration in 19th century.
The mosque, which spreads on a large area with the walls of garden that
can be called courtyard, is on a transversal plan which is a common feature
of the mosques and prayer rooms in Mardin. Main site consists of the nave
covered by two transversal cradle vaults. It is possible that the site located

in southern side and covered by cross vault is a tomb or an invocation room.
It's possible to associate the buildings, which are called with sheikh names about whom there is not exact information,
to the eras when Turkish settled in Mardin.

SHEIKH CABUK MOSQUE

Yap›m tarihi belli olmamakla birlikte, bugünkü kimli¤ini 15. yüzy›lda kazanm›fl
olmas› olas›l›¤› yüksektir. 19. yüzy›lda iki sefer onar›m görmüfltür.
Avlu denebilecek bahçe duvarlar› ile oldukça genifl bir alana yay›lan cami,
Mardin cami ve mescitlerinin bir çeflit genel özelli¤i olan enine yay›lan bir
plan vermektedir. Ana mekân, enine uzun iki beflik tonozla örtülü neften
oluflmaktad›r. Güney taraf›nda bulunan çapraz tonozla örtülmüfl mekân›n
türbe ya da zikir yeri olmas› muhtemeldir. Tarihleri hakk›nda kesin bilgi
olmayan ve fleyh isimleri ile an›lan yap›lar› Mardin'e Türklerin yerlefltirilmeye
bafllad›¤› devirlere indirmek mümkündür.

Gezi Rotalar› Nükhet Everi ve Ahmet Maden
Taraf›ndan Belirlenmifltir.

Tour routes have been set by
Nukhet Everi and Ahmet Maden

HAR‹TA ‹fiARETLER‹
LEGEND

KÖPRÜ -  SARNIÇ
BRIDGE - CISTERN

MOSQUE

MADRASA

Cihangirbey Zaviyesi

MOR ERFEM MONASTERY

fiEYH ÇABUK CAM‹‹

Mor Mihayel Kilisesi
(Burç Manastırı)

SULTAN CIHANGIR ISLAMIC MONASTERY

That building, which presents in the southwest of Kasimiye Madrasa and called by native tradition as tomb of
Akkoyunlu Sultan Cihangir (1444 - 1468), resembles a  islamic monastery - tomb rather than just a tomb with its
pit entrance site, its part which follows mosque area with transversal site and its niches.
There is a lancet arched entrance from the right of the south front. There is an Akkoyunlu mark in lancet arch.

Kas›miye Medresesi'nin güneybat›s›nda bulunan ve yerli gelene¤in Akkoyunlu
Sultan› Cihangir'in (1444 - 1468) türbesi olarak adland›rm›fl oldu¤u bu yap›,
ocakl› girifl mekân›, cami mekânlar›n› sürdüren enine geliflen mekânl› bölümü
ve buradaki niflleri ile de türbeden çok bir türbe-zaviye'yi and›rmaktad›r.Güney
cephesinin sa¤›ndan sivri kemerli bir girifli vard›r. Kemerin içinde bir Akkoyunlu
markas› mevcuttur.

C‹HANG‹R BEY ZAV‹YES‹

KASIM‹YE MEDRESES‹
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Saray
ÇeşmesiCevheriye

Çeşmesi

Surp Kevork Kilisesi
(Kırmızı Kilise)

Gazi Paşa
İlk Öğretim Okulu

85. Sokak

Molla Hari
(Süleyman Paşa)

Camii
Ulu Camii

Ulu Camii
Hamamı

Mimarbaşı Lole Evi

23

SAKIP SABANCI MARD‹N KENT MÜZES‹

SAKIP SABANCI MARDIN CITY MUSEUM

MARDIN MUSEUM

Museum building, which is located on Mardin Central Sar District, First Street,
in the north of Cumhuriyet Square among a group of Assyrian houses, was
built as Assyrian Catholic Patriarchate by Antakya Patriarch Ignatios Behnam
Banni in 1895, according to epigraph which is in Museum-sighted closed
portal of Virgin Mary Church. After serving with religious purposes for many
years, the building was used as military garrison, headquarter of various
political parties, cooperative building, health center and police station.
Ministry of Culture which acquires the building from Assyrian Catholic
Foundation, made a restoration, then moved Mardin Museum by acquiring
from Zinciriye Madrasa to that building in 2000.

Museum building caused the design to be finished as three floors with
terracing due to much land slope and parcel depth in the area on which it
was built. Mardin Museum which has served since 1947 is also quite
spectacular as it includes a variety of pieces. Antiques, which includes the
periods from Paleolithic Era until A.D 19th century, are exhibited in the
museum which carries on studies to keep and exhibit the pieces in the cities
such as S›rnak,Batman, Siirt since there is no museum there. The museum
has three closed showrooms and two open showrooms.

98. Sokak

Mort Şimuni Kilisesi

Teker Camii

Şeyh Kasım Halveti
(Türbe - Mescidi)
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Yahudi
Çeşmesi

Tatlı Dede Butik Otel
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Yeni Kapı
Hamamı

Abdulkadir
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Ayn Cabi Çeşmesi
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Arap Camii

İstiklal Mahkemesi
Binası

Porched Bazaar, also known as Cavalrymen Bazaar or Middlemen Bazaar,
is dated to 17th century. It has an order consisting of porticos on both side

of the main way and one row of deep shops behind the porticos. Bazaar was restored as a part of MERDINAR
Project in 2002.

PORCHED BAZAAR

Sipahiler ya da Tellallar Çarfl›s› olarak da bilinen Revakl› Çarfl› 17. yüzy›la
tarihlenir. Yolun iki yan›nda revaklar ve revaklar›n arkas›nda birer s›ra derin
dükkânlardan meydana gelen düzene sahiptir. Çarfl› 2002 y›l›nda MERD‹NAR
Projesi kapsam›nda onar›m görmüfltür.

REVAKLI ÇARfiI

GOVERNOR RESIDENCE
The building which has been constructed during the Late Ottoman Period
contents the features of the empire style. The building having two flats has

an arrangement of one flat on the North because of the elevation difference
and two main entrance doors on the South facade. The lower floor has been arranged as exhibition floor on the
restoration work. The restoration process has been started on March 2010 and has been completed within 8 months.

Geç Osmanl› Döneminde infla edilen bina ampir üslubunun özelliklerini
tafl›maktad›r. ‹ki katl› olan Yap›, kot fark›ndan dolay› kuzeyde tek katl› bir
düzenleme ve güney cephede iki ana girifl kap›s›na sahiptir. Restorasyon
çal›flmas›nda alt kat sergi salonu fleklinde düzenlenmifltir. Restorasyon süreci
Mart 2010'da bafllay›p 8 ayda tamamlanm›flt›r.

VAL‹L‹K MAKAMI
MUNGAN FAMILY HOUSE
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Founded approximately at 35 km to the north west of Nusaybin in
the beginning of the 6th century AD against the rising threats from
the Sassanids, ancient city of Dara was named Anastasiopolis after
her founder Anastasius. A typical Roman city with her interesting
rock tombs and churches, necropolis, cisterns, bridges, city walls,
agora and public areas, Dara is waiting to be discovered as the Ephesus
of the Southeastern Anatolia region.

Sinsal Camii

MS 6. yüzy›l›n bafllar›nda artan Sasani tehlikesine karfl›n Nusaybin'in
yaklafl›k 35 km kuzeybat›s›nda kurulan Dara antik kenti, kurucusu
olan Anastasius'un ad›yla Anastasiopolis olarak an›lm›flt›r. ‹lginç kaya
mezarlar› ve kiliseleri ile zengin Nekropol alan›, sarn›çlar›, köprüleri,
sur duvarlar›, agoras› ve kamusal alanlar› ile tam bir Roma flehri olan
Dara, Güneydo¤u'nun Efes'i olma yolunda keflfedilmeyi beklemektedir.

DARA ANT‹K KENT‹
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Gençlik Merkezi

MARD‹N
YEN‹ fiEH‹R / NEW CITY

Verem Savaş
Dispanseri

5 Nolu Sağlık
Ocağı

Özel Umut
Rehabilitasyon

Merkezi

Sabiha Gökçen
Anaokulu
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KIRKLAR (Mor Behnam and Her Sister Saro) CHURCH

Mor Behnam ile k›z kardefli Saro ad›na yap›lan ve flu anda K›rklar Kilisesi
olarak tan›nan kilise iki ismini de erken dönem H›ristiyan efsanelerinden
alm›flt›r ve 6. yüzy›l›n ortalar›na ait bir yap›d›r.

Do¤u - bat› yönünde 12 masif sütun üzerine oturtulmufl kemerlerle tafl›nan
tavan bölümü düzgün kesme tafllarla örülüdür. 1293'te Mardin Süryani
Kadim Patriklik Merkezi olduktan sonra halk›n ruhani ve idari iflleri bu
kiliseden idare edilmeye bafllam›flt›r. K›rklar Kilisesi'nde patrikler ve metropolitler
önceleri kilisenin avlusunda tavanlar› kesme taflla örülmüfl odalarda ikamet
ederlerdi. 1850'de bu odalar›n yerine yeni bir patriklik merkezi infla edilmifl,
1925'te de bu mekân geniflletilerek yan›na kesme tafllardan bir divanhane
yap›lm›flt›r.1799'da burada bir okul aç›lm›fl olup, 1825 - 1899 y›llar› aras›nda
faal oldu¤u bilinmektedir. 1928 y›l›na kadar e¤itim ve ö¤retim devam etmifltir.

KIRKLAR (Mor Behnam ve K›zkardefli Saro) K‹L‹SES‹

SULTAN TURKISH BATH
Sultan Turkish Bath, which stands on two big domed places alongside, highly
resembles Turkish bath structures of Rome Period in Diyarbak›r and Bayburt
in terms of its plan that has constantly opening and spreading characteristics.
It must have been belonged to a period earlier than Artuqid Period, since
the walls stand lower than the ground. It came until our day with many

changes and restorations made in Artuqid and following periods.

DEYRULZAFARAN MANASTIRI

The monastery, which presents 5 km east of Mardin, was a settlement for Assyrian Orthodox patriarchs for 640
years until 1932 and consisting of three floors, got its present form in 18th century, with additions made beginning
from  5th century. Monastery, was built on a complex which was used as a sun temple before Christ and then as
a tower by Romans. After a big restoration launched by St. Hananyo, Metropolitan of Mardin and Kefertüth, in
793, the monastery was called with his name as Mor Hananyo Monastery.
After 15th century, it began to be called as Deyrulzafaran (Saffron Monastery), because of the zafaran (saffron)
plant growing around the monastery. The monastery, which is a fine architecture example with its domes, arched
columns, wooden handcrafts, stone embroideries in both inner and outer places, was one of religious education
centers of Assyrian Church through its long history. The patriarch of the period had the first printing press of the
region, which he bought from England, brought to the monastery. Syrian, Arabic, Ottoman Turkish and Turkish
books was printed in that printing press. Deyrulzafaran Monastery, which was a settlement of Mardin Metropolitan,
is still one of important religious centers for Assyrian Church today.

Mardin'in 5 km do¤usunda bulunan, 1932'ye kadar 640 y›l boyunca Süryani
Ortodoks patriklerinin ikamet yeri olan ve üç kattan oluflan manast›r 5.
yüzy›ldan bafllayarak farkl› zamanlarda yap›lan eklentilerle bugünkü haline
18. yüzy›lda kavuflmufltur. Manast›r, Milattan önce Günefl Tap›na¤› daha
sonra da Romal›larca kale olarak kullan›lan bir kompleks üzerine infla
edilmifltir. Mardin ve Kefertüth Metropoliti Aziz Hananyo'nun 793 y›l›nda
bafllatt›¤› büyük bir tadilat sonras›nda manast›r onun ad›yla Mor Hananyo
Manast›r› olarak an›ld›. 15. yüzy›ldan sonra da manast›r›n etraf›nda yetiflen
zafaran (safran) bitkisinden dolay› Deyrulzafaran (Safran Manast›r›) ad›yla
an›lmaya baflland›. Kubbeleri, kemerli sütunlar›, ahflap el ifllemeleri, iç ve d›fl
mekânlardaki tafl nak›fllar› ile güzel bir mimari örne¤i olan manast›r uzun
tarihi boyunca Süryani Kilisesi'nin dini e¤itim merkezlerinden biriydi. 1876
y›l›nda dönemin patri¤i ‹ngiltere'den sat›n ald›¤› bölgenin ilk matbaas›n›
manast›ra getirtti. 1969 y›l›na kadar Süryanice, Arapça, Osmanl›ca ve Türkçe
kitaplar bu matbaada bas›ld›. Mardin Metropoliti'nin ikametgâh› olan
Deyrulzafaran Manast›r› bugün de Süryani Kilisesinin önemli dini
merkezlerinden biridir.

DEYRULZAFARAN MONASTERY

The church, which was built in the name of Mor Behnam and his sister Saro, and is known as K›rklar Church now,
took both names from early period Christian legends and is belonged to the midst of 6th century.
Ceiling part, which is sustained by arch that is placed on 12 massive columns in the east west direction, is laid with
flat cut stones. Spiritual and administrative affairs of the people was started to be governed from this church after
Mardin became Assyrian Old Patriarchate Centre in 1293. In K›rklar Church, patriarchs and metropolitans used to
stay in the rooms, the ceiling of which was built with cut stone, in the courtyard of the church. A new patriarchate
centre was built in the place of these rooms in 1850, a council room was built of cut stone near this place by
broadening it in 1925. It's known that a school was opened there in 1799 and it was operative in the years 1825
- 1899. Education continued until the year 1928.

Yan yana iki büyük kubbeli mekân düzenine dayanan Emir Hamam›, devaml›
aç›lma ve yay›lma karakterine sahip plan› bak›m›ndan Diyarbak›r ve Bayburt'taki
Roma Dönemi hamam yap›lar›yla büyük benzerlik göstermektedir. Duvarlar›n›n
zeminden alçakta kalmas› nedeniyle Artuklu Döneminden önceki bir döneme
ait olmas› gerekmektedir. Artuklu ve izleyen dönemlerde üzerinde birçok
de¤ifliklik ve onar›m yap›larak günümüze kadar gelmifltir.

EM‹R HAMAMI

While the construction date of the church is not known exactly, it's thought to have remained from 6th century
as it resembles K›rklar Church in terms of architecture. It got its name Mort fimuni, who was killed with her seven
children for not giving up her belief and declared as saint. Walnut doors covered with iron pieces and large nails
which are manufactured in Mardin, and unique wooden ornaments in the middle abattoir of the Church are worth-
seeing works. There is a long structure in the west of the building, built as madrasa in 1796, and a council room
which were finished in 1883 and where some metropolitans stayed. Bell tower of the church is also a different
work of art and was built by Chief Architect Cabare Kandura in 1910.

MORT SMUNI CHURCH

Kilisenin yap›l›fl tarihi kesin olarak bilinmemekle birlikte mimari aç›dan K›rklar
Kilisesi ile benzeflmesinden dolay› 6. yüzy›ldan kalma bir eser oldu¤u
düflünülür. ‹smini, Tanr›'ya olan inanc›ndan vazgeçmedi¤i için yedi çocu¤uyla
birlikte öldürülen ve azize ilan edilen Mort fimuni'den alm›flt›r. Mardin imalat›
olan dövme demir parçalarla ve iri çivilerle kapl› ceviz kap›lar›, bölgede baflka
bir benzeri olmayan Kilise'nin orta mezbah›ndaki ahflap kduflkudflini görülmeye
de¤er eserlerdir. Yap›'n›n bat›s›nda 1796'da medrese olarak infla edilen uzun
bir yap›t ile 1883 y›l›nda bitirilen olan ve baz› metropolitlerin kalm›fl oldu¤u
bir divanhanesi vard›r. Kilise'nin çan kulesi de ayr› bir sanat eseri olup 1910
tarihinde Mimarbafl› Cabare Kandura taraf›ndan yap›lm›flt›r.

MORT fiMUN‹ K‹L‹SES‹

KAYSER‹YYE BEDESTEN‹

It's known as Kaysariya or Bazaar among people. It's in the bazaars in the
North of Grand Mosque. The building which belongs to Artuqid Period has
always been restored.
Covered Bazaar consists of two main parts. There are shops in a line on the
southern part; the places resembling outer shops cover the building all around
in inner part. The middle site which was left by inner shops are divided to

three with two pillars and covered up with cross vaults. The middle site is entered by two doors from the south and
one door from east and west. The information is found in different epigraphs about that the building was belonged
to Grand Mosque Foundation and Kas›m Sultan Madrasa Foundation.

KAYSER‹YYE COVERED BAZAAR

Halk aras›nda Kaysariya ya da Bedesten fleklinde tan›n›r. Ulu Caminin
kuzeyinde çarfl›lar içindedir. Artuklu Dönemine ait olan bu yap› sürekli
onar›m görmüfltür. Bedesten iki ana bölümden oluflur. Güneye bakan
k›sm›nda bir s›ra dükkân bulunmakta; iç k›s›mda yine d›flar›daki dükkânlara
benzeyen mekânlar yap›y› çepeçevre sarmaktad›r. ‹ç dükkânlar›n b›rakt›¤›
orta mekân, iki s›ra ayakla üçe bölünmüfltür ve üzeri çapraz tonozlarla
örtülüdür. Orta mekâna güneyden iki, do¤u ve bat›dan birer kap›yla
girilmektedir. De¤iflik yaz›tlarda Ulu Cami Vakf›na ve Kas›m Padiflah Medresesi
Vakf›na ait oldu¤una dair bilgilere rastlanmaktad›r.

ABDÜLLAT‹F (Latifiye) CAM‹‹

ABDÜLLAT‹F (Latifiye) MOSQUE
It's one of the big courtyard mosques in Mardin, the main site of which
shows a transversal progression, middle domed and consisting of two niches
on both sides of the domed site, squared sites which are covered by cradle
vaults. The portal in the east side, which is decorated with deluxe ornaments
can be described as the best conserved portal among Mardin buildings.
It was built by Abdullatif who served to Artuqid sultans such as Melik Mahmut
and Melik Muzaffer in 1371. Present minaret was built by Musul Governor
Gürcü Mehmed Pasha in 1845.

Mardin'de ana mekân› enine geliflme gösteren, ortas› kubbeli ve kubbeli
mekân›n yanlar›nda iki nefli, beflik tonozlarla örtülü kare mekânlardan
oluflan ve avlulu büyük camilerdendir. Do¤u taraftaki gösteriflli bezemelerle
süslenmifl portal, Mardin yap›lar› içinde en iyi korunmufl portal olarak
nitelenebilir. 1371'de Artuklu sultanlar›ndan Melik Mahmut ve Melik
Muzaffer'e hizmet etmifl olan Abdüllatif taraf›ndan yapt›r›lm›flt›r.
Bugünkü minaresi ise 1845 y›l›nda Musul Valisi Gürcü Mehmed Pafla
taraf›ndan yapt›r›lm›flt›r.

Mardin Grand Mosque, which is from architecture samples of Artuqid Period and being the symbol
of Mardin with its sliced dome and minaret, were built with two minarets according to records.
The epigraph, which is on a squared bedplate of single minaret that presents today, shows building date as 1176,
but present minaret was built with a new and eclectic style in the years 1888/89. Some Assyrian authors claim
that the mosque was converted from a church. It's possible that an old church presented at its place, even it was
not converted from church. The building reflects basic features of the architecture of Artuqid Period in the 12th
century. It's an important example of mosque plan and form, which emerged in southeast in earlier period, with
the structure that is domed in front of mihrab and transverse progressing. The material of the building is cut stone.
The dome of Grand Mosque was built with external fluting technique. It was firstly used in that building and then
became such a tradition in Mardin that it is a characteristic in some later period Artuqid buildings.
The rectangular courtyard of the mosque is on the north of the building. In the south of the courtyard, a scheme,
which is parallel to mihrab wall, consisting of three cradle vaulted naves, transverse progressed, domed in front
of mihrab, is seen. This scheme is also a model which was imitated by many buildings around.

GRAND MOSQUE

Artuklu Dönemi mimari örneklerinden, dilimli kubbesi ve minaresiyle
Mardin'in sembolü olan Mardin Ulu Cami kay›tlara göre iki minareli infla
edilmifltir. Caminin bugün mevcut olan tek minaresinin kare kaidesindeki
yaz›t, yap›m tarihini 1176 olarak vermektedir, fakat bugünkü minare 1888
/ 89 y›llar›nda yeni ve eklektik bir üslupla yap›lm›flt›r. Baz› Süryani yazarlar
kiliseden çevrildi¤ini söylerler. Yap› kiliseden çevrilmemifl olsa bile, yerinde
eski bir kilisenin bulunmas› muhtemeldir. Yap› 12. yüzy›l Artuklu Dönemi
mimarisinin temel özelliklerini yans›t›r. Erken dönemde özellikle güneydo¤uda
meydana ç›kan, mihrap önü kubbeli enine geliflen cami plan ve formunun
çok önemli bir örne¤idir. Yap›n›n malzemesi düzgün kesme taflt›r. Ulu
Cami'nin kubbesi d›fltan yivleme tekni¤iyle yap›lm›flt›r. ‹lk olarak bu binada
kullan›lm›fl ve sonralar› Mardin'de gelenek halini alm›flt›r ki baz› geç dönem
Artuklu yap›lar›nda karakteristiktir. Caminin dikdörtgen avlusu kuzeyinde
kal›r. Avlunun güneyinde mihrap duvar›na paralel, beflik
tonozlu üç neften oluflan, mihrap duvar›na yak›n iki nefin
kubbe ile kesildi¤i, enine geliflmifl, mihrap önü kubbeli bir
flema görülür. Bu flema, ayn› zamanda, çevredeki birçok
yap› taraf›ndan taklit edilmifl bir modeldir.

ULU CAM‹‹

Mardin'de hüküm süren son Artuklu Sultan› olan Melik Necmeddin ‹sa
bin Muzaffer Davud bin El Melik Salih taraf›ndan 1385 y›l›nda yapt›r›lm›fl
olup halk aras›nda Zinciriye Medresesi diye de an›lan Sultan ‹sa Medresesi,
do¤u ve bat› uçlar›ndaki dilimli kubbeleri ve do¤u taraf›na rastlayan yüksek
an›tsal portali ile çok uzaklardan bile dikkati çeker. Dikdörtgen ve genifl
bir alan› kaplamakta olan Yap›, iki kat üzerinde avlu, cami, türbe ve çeflitli
ek mekânlardan meydana gelmifltir. Portalden girince, y›ld›z tonozla örtülü
bir bölüme ç›k›l›r; bat›s›nda ise cami mekân›yla birlikte avluya aç›lan bir
koridor vard›r. Koridorun güneyindeki cami mekân›n›n ortas›nda mukarnasl›
tromplu bir kubbe yer al›r. Mihrab›n etraf› kakma motiflerle ifllenmifltir.
Minber kesme tafltan yap›lm›flt›r. Avlunun bat›s›ndaki eyvandan ise türbe

oldu¤u anlafl›lan ve tromplu kubbe ile örtülü mekana geçilir. Üst kat daha
çok küçük oda mekanlar›ndan oluflmaktad›r. Bunlar bir zamanlar medresede okuyan kiflilerin odac›klar›d›r. ‹lk defa
Mardin'de görülen Timur (Hicri 789 ve 803) ve ordusu ile savaflm›fl olan Melik Necmeddin ‹sa bir süre bu medreseye
hapsedilmifltir. Mardin Müzesi bugünkü binas›na tafl›nmadan önce Zinciriye Medresesi'nde ifllevini sürdürmüfltür.

Z‹NC‹R‹YE (‹sa Bey) MEDRESES‹

Sitti Radviyye Medresesi'nin güneyinde bulunan hamam dikdörtgene yak›n
bir alan› kaplamaktad›r. Sitti Radviyye Medresesi'nin 1206 tarihli, duvara
kaz›l› vakfiyesinde an›lan yap›lar aras›nda ilk s›ray› hamam›n ald›¤› göz
önünde bulundurularak, hamam›n medresenin infla edildi¤i 1176 / 77 y›llar›
civar›nda yap›lm›fl oldu¤u tahmin edilmektedir.

BAB-ES SUR (Radviyye / Savurkap›) HAMAMI

BAB-ES SUR (Radviyye / Savurkap›) TURKISH BATH

Sultan Isa Madrasa, built in 1385 by Melik Necmeddin Isa bin Muzaffer
Davud bin El Melik Salih, who was last Artuqid Sultan ruling in Mardin and
which is called as Zinciriye Madrasa among people, stands out even from
afar with its cusped domes on the east and west edges and high monumental
portal in the east side. The building, which covers a rectangular and large
area, consists of courtyard on two floors, mosque, tomb and various
additional places.  When entered from the portal, one comes into a place

that is covered with a stellar vault; there is a corridor that goes to the courtyard with mosque site. There is a
muqarnased squinched dome in the middle of the mosque site which is in the south of the corridor. Sides of the
mihrab are decorated with inlaid designs. Mimbar is made of cut stone. One passes from the iwan in the west of
courtyard to a place covered with a squinched dome that is seemingly a tomb. Upper floor mostly consists of very
small room places. These are the rooms of the people who once studied in madrasa. Melik Necmeddin Isa, who
battled with the army of Timur(789 and 803 of the Hegira) which was firstly seen in Mardin, was imprisoned in
that madrasa for a while. Mardin Museum retained its function in Zinciriye Madrasa before it was moved to its
present building.

SEHIDIYE MADRASA

13. yüzy›l›n bafllar›nda Artuklu Sultan› Melik Nasreddin Artuk Aslan taraf›ndan
yapt›r›ld›¤› san›lmaktad›r. Güney yönünde iki nefli mescidin yer ald›¤› revakl›
avlulu ve eyvanl› medrese flemas› veren yap›daki birçok de¤ifliklik, onar›m
ve eklemelerle medresenin orijinal durumundan pek az fley kalm›flt›r. Yap›n›n
y›k›lm›fl olan minaresi 1916/17 y›llar›nda Ermeni mimar Lole taraf›ndan
eklektik bir üslupla ve iskelesiz olarak infla edilmifltir. Medresede en çok
oynanm›fl olan yerlerden biri camidir. ‹ki enine nefli ve ilk yap›ld›¤›nda oldukça
süslü bir cepheye sahip oldu¤u anlafl›lan cami k›sm› devaml› de¤iflmifltir.

fiEH‹D‹YE MEDRESES‹

It is presumed to have been built by Artuqid Sultan Melik Nasreddin Artuqid
Aslan in the beginning of the 13rd century. After many changes, restoration
and additions to the building, where there is a double naved prayer room
and which gives a scheme of porched courtyard and iwaned madrasa, little

remained from the original design. Ruined minaret of the building was built in the years 1916-1917 by Armanian
architect Lole with an eclectic style and without a scaffold. One of the most changed part in madrasa is mosque.
Mosque part, which is two transverse naved and seemingly had a highly deluxe front when it was first built, was
consistently changed.24

This Turkish bath locating in the south of Sitti Radviyye Madrasa covers a
quasi-rectangular site. Considering that Turkish bath is placed on the top
among the buildings commemorated on foundation certificate-charter
dated 1206 that is dug on  Sitti Radviyye Madrasa's wall, it's presumed that
Turkish bath was built in about the years 1176-1177 when madrasa was
built.
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ZINCIRIYE (Sultan Isa) MADRASA

275. Sokak

Firdevs Köşkü

S‹TT‹ RADV‹YYE (Hatuniye) MEDRESES‹

SITTI RADVIYYE (Hatuniye) MADRASA

Medrese  mimarisi aç›s›ndan hem erken ve olgun bir örnek hem de eyvanl›
medreselerin öncüsü olan Sitti Radviyye Medresesi,1176/7-1184/5 y›llar›
aras›nda yap›lm›fl olup, Kutbettin ‹lgazi'nin annesi Sitti Raziye'nin Hatuniye
ad›yla an›lan medresesidir. Dikdörtgen bir alan› kaplayan, iki eyvanl›, revakl›
avlulu, iki katl› olan bu yap› zamanla büyük de¤ifliklikler
geçirmifl, ilk hali oldukça bozulmufl, avlu yap›s›n› da
kaybetmifltir. Günümüzde, medresenin ana eyvan› olmas›
gereken mihrapl› güney eyvan›n›n kuzeyine revak

bölümünü de içine alan bir   duvar çekilmifltir. Ana
eyvanda bulunan mihrap bezemeleri Artuklu Döneminin zengin tafl iflçili¤ine iflaret eder.
Mihrab›n yan›ndaki bir camekân içinde Hz. Muhammed'in ayak izi görülebilir. Cami haline
getirilmifl olan eyvan k›sm›n›n do¤usunda tromplu kubbeli kare bir türbe mekân› yer almaktad›r.
580'de (1184/5) ölen Kutbeddin ‹lgazi'nin, annesinin yapt›rm›fl oldu¤u bu medreseye gömülmüfl
oldu¤u bilinmektedir.

264. SoFkak

264. Sokak
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(Şeyh Aban / Libben)

Medresesi

Sitti Radviye Madrasa, which is an early and mature example in terms of madrasa architecture and a pioneer
among iwaned madrasas, was built between the dates July  1176 - May 1184 and called as Hatuniye, the name
of Sitti Raziye who was mother of Kutbettin Ilgazi.
The building covering a rectangular field, having two iwans, porched courtyard, and also being a two-floor madrasa
had many changes in time, its first shape was considerably spoilt and lost its courtyard structure. In our day, a
wall enclosing portico has been built to the west of iwan with mihrab in the south which should be main iwan of
madrasa. Mihrab ornaments presenting on main iwan points at the rich stone labour of Artuqid Period. Footprint
of Prophet Mohammad can be seen in a showcase next to the mihrab. There is a squinched, domed, square tomb
place in the east of iwan part which has been converted to mosque. It's known that Kutbeddin Ilgazi, who died in
580(May 1184) was buried in that madrasa built by his mother.
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ARTUQID CARAVANSARY

ARTUKLU KERVANSARAYI

Şeyh Hamit
Türbesi

The building, which was built as caravansary in Artuqid Period in 1275, was
used as school before Republic, then it was adopted by Mungan family and

then by other families. It also served as Hisar Building(Tekel) for a while and was used as bakery at last. It was
converted to hotel in 2003 and has still served as hotel since 2005.

1275 y›l›nda Artuklu Döneminde kervansaray olarak yap›lm›fl olan bu
mekân, Cumhuriyet'ten önce okul olarak kullan›lm›fl sonraki y›llarda
Mungan ailesi ve daha sonra da çeflitli aileler taraf›ndan sahiplenilmifltir.
Bir dönem Hisar Binas› (Tekel) olarak hizmet vermifl ve en son ekmek f›r›n›
olarak kullan›lm›flt›r. 2003 y›l›nda otel haline getirilen bina 2005 y›l›ndan
beri otel olarak hizmet vermektedir.

Deyrulzafaran
Manastırı

BAB-ES SUR (Melik Mahmud) MOSQUE
The main site of the mosque consists of a part having places which are
transverse progressive, domed in the middle and covered with cradle vaults
on both sides. There is a squared tomb in the west of the main site. But
nowadays, there is no indication of a grave in the place. There are two
rooms joint to the portal in the east and two more rooms in the north, on
both sides of an iwan which has a small fountain. As it is understood from
the epigraph on the portal, this building must be belonged to 14th century.

Caminin ana mekân› enine geliflme gösteren, ortada kubbeli, iki yan›nda
beflik tonozlarla örtülü mekânlar› bulunan bir k›s›mdan meydana gelir.
Ana mekân›n bat›s›nda kare biçimli bir türbe mevcuttur. Ancak bu mekânda
bugün hiçbir mezar izi yoktur. Do¤uda portale bitifltirilmifl iki oda, kuzeyde
ise küçük selsebilli bir eyvan›n iki yan›nda, iki oda daha vard›r. Minaresi
kuzeydo¤u köflede olup basit silindirik bir yap›dad›r. Portaldeki kitabeden
de anlafl›ld›¤› kadar› ile bu yap› 14. yüzy›la ait olmal›d›r.

BAB-ES SUR (Melik Mahmud) CAM‹‹

The mansion, built by cut stone, is a glorious building for Mardin house architecture , with iwans opening to the
west, two-floor places between, being in a garden full of trees  and having a pinnacle and a large pool in front of
big iwan which is remarkable for Mardin architecture and also with fountains. The first pattern of the building is
dedicated to Artuqid sultans. It can be said that such a mansion, which has a sight of all Mardin and a view of a
unique view towards Mesopotamia lowland and is preferred in summer months since it is always exposed to wind,
was used by all Mardin monarches and therefore had many changes.
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TOKMAKLAR A‹LES‹ EV‹

THE TOKMAKS FAMILY HOUSE

19. yüzy›l›n sonlar›nda Meclis-i ‹dare azas› olan Abdülkadir Pafla taraf›ndan
yapt›r›ld›¤› bilinmektedir. Mimarbafl› Sarkis Lole taraf›ndan yap›ld›¤› tahmin
edilmektedir. Teker Mahallesi'nde birden fazla konutu bar›nd›ran Yap›, üç
katl› bir mimariye sahiptir. Do¤u-bat› yönünde oldukça genifl bir alana
yay›lm›fl olup, terasl› bir özelliktedir. Yap›'n›n do¤u yakas›nda yer alan
mekân›n güneye bakan cephesi cumbal› olarak infla edilmifltir. Günümüzde
bu cumbal› ev yap›dan ayr› tutulmufltur ve farkl› bir konak görünümdedir.
Konak'ta gerek iç mekân gerekse d›fl cephe duvarlar›nda yo¤un bir flekilde
tafl süsleme örneklerinin yan›nda günümüze kadar kendini koruyabilmifl
orijinal ahflap süslemecili¤ine ait güzel örnekler de bulunmaktad›r.
Girifl kap›s›n›n ahflap kanatlar› ceviz ifllemeli olup, bu kap›lar›n bir k›sm›
günümüzde Sak›p Sabanc› Mardin Kent Müzesi'nde sergilenmektedir. Konak
günümüzde Abdülkadir Pafla'n›n ailesinden Göze'ler taraf›ndan
kullan›lmaktad›r.

ABDÜLKAD‹R PAfiA KONA⁄I

ABDÜLKAD‹R PASHA RESIDENCE
It's known to have had built in the later 19th century by Abdulkadir Pasha,who was a member of Board of Governors.
It's presumed that it was built by Chief Architect Sarkis Lole. The building which includes more than one residence
in Teker Street has a threefold architecture. It spreads on a large are in east-west direction and has a terraced
feature. Southern front of the site which is located on the east side of the building was built as oriel. In our day,
this oriel house has been segregated from the building and it has a different residence view. In residence, on both
indoor and outer front walls, there are fine examples of genuine wooden ornaments which have conserved
themselves until our day.  Wooden wings of entrance door are walnut veneered and some of these doors are
exhibited in Sak›p Sabanc› Mardin City Museum. Nowadays, the residence is used by The Gözes, who are from the
family of Abdülkadir Pasha.

Yenikap› Mahallesi'nde, Emineddin Külliyesi'ne yak›n bir yamaçta, bir grup
Süryani evinin aras›nda Mardin'in büyük evlerinden birisi olan Tokmaklar
evi yer al›r. Yap›, zemin kat ile birlikte befl katl›d›r. Bu bölgedeki arazi e¤iminin
ve parsel derinli¤inin fazla olmas› evdeki kat adedini art›rm›fl ve tasar›m›n
teraslamalar biçiminde gerçekleflmesine neden olmufltur. Her kattaki
yap›lanmada, mekânlar teraslar›n kuzey kenar›nda yer alm›fl ve yap› adas›n›n
izin verdi¤ince yap› kitlesinin do¤u ucunda güneye do¤ru uzanan kollar
oluflturulmufltur. Giriflleri birbirinden ba¤›ms›z olan yap› birimleri, yer yer
ifllevsel ve biçimsel özellikleri ile farkl› zamanlarda yap›ld›klar› kan›s›n› verirler.
Günümüzde birçok ailenin oturmas› nedeniyle çeflitli bölümlere ayr›lm›fl
olan yap›da, baz› yar› aç›k mekânlar kapat›lm›fl ve ekler yap›lm›flt›r.

The Tokmaks house, which is one of the largest houses in Mardin among a group of Assyrian houses, is located in
Yenikap› District, on a hillside close to Emineddin Social Complex. The building is five floored with the ground floor.
Since land slope and parcel depth are much in that region, the number of floors in the house were increased and
the designs were made in terracing forms. In the structure of each floor, places were located in the north edge of
the terraces and annexes ranging southwardly on the east edge of the ward were built as long as city block allowed.
Structural units the entrances of which are independent from each other gives the opinion that they were built
in different periods with their functional and formal features from place to place. In the building, which has been
divided into various parts since many families have inhabited, some half-open places have been closed and some
additions have been made.

MUNGAN A‹LES‹ EV‹

A group of houses in Savurkap› District are belonged to Hac› Kermo Family,also known as the Mungans. Hac› Kermo
is the first member of the family that settled in Mardin coming from Syria in the midst of 17th century.
It can be said that building of the ground floor of this house was done in the midst of 17th century, depending on
the argument that it was built by Hac› Kemo. The building has three floors including ground floor. But there are
some mezzanine floors reached by stairs at some points. Since the land slope is low in this region of the city, first
and second floors ascend on the ground floor. Besides, entrances to house from three different grades were built.
There is a differentiation on front shaping from the ground to the upstairs. The windows and doors, portico or iwan
arch, which have a plain pattern on the ground and first floors, were decorated with various designs on the last
two floors. The building, still used by Mungan family, has been divided into various parts, some half-open places
have been closed and some additions have been made, since many families have inhabited.

Mardin Savurkap› Mahallesi'ndeki eski Cumhuriyet Meydan›'nda bulunan
Sak›p Sabanc› Mardin Kent Müzesi binas›n›n kitabesi günümüze ulaflmad›¤›
için tam olarak ne zaman infla edildi¤i bilinmemektedir. Baz› kaynaklarda
yap›n›n mimar› Mimarbafl› Lole olarak zikredilirken, baz› kaynaklarda da
Mimarbafl› Cebrail Hekimyan ismi geçmektedir. 19 yy'›n sonralar›na do¤ru
Sultan II. Abdülhamit zaman›nda Hamidiye Alaylar› Süvari K›fllas› olarak
infla edilen yap›, k›flla binas› olarak kullan›ld›ktan sonra, Cumhuriyet'in ilk
dönemlerinden 2003 y›l›na kadar da Vergi Dairesi Binas› olarak kullan›lm›flt›r.
2007 y›l›nda Sabanc› Vakf› taraf›ndan restore edilmeye bafllanm›fl, 2009
y›l›nda Sak›p Sabanc› Mardin Kent Müzesi ve Dilek Sabanc› Sanat Galerisi
olarak hizmete aç›lm›flt›r. ‹ki katl› bir yap› olan Müze binas›n›n zemin kat›
k›fllan›n ah›r k›sm›n› olufltururken, üst katta ise idare ve yatakhane amaçl›
yap›lm›fl bölüm bulunmaktad›r. Yap›da tek süsleme unsuruna kuzey cephenin
ortas›na yerlefltirilen girifl kap›s›nda yer verilmifltir. Bas›k kemer aç›kl›kl›
girifl kap›s› derin olmayan dikdörtgen formda bir nifl içersindedir. Kap›y›
kuflatan kal›n bordür içerisinde ve kap›n›n üst k›sm›nda oyma-kabartma
tekni¤i ile yap›lm›fl süslemeler mevcuttur.

Sak›p Sabanc› Mardin Kent Müzesi olarak hizmet veren binan›n üst kat›nda,
Mardin flehrinin kimli¤ini/belle¤ini oluflturan zanaatlar, yaflam alanlar›,
sosyal yaflam ve kent tarihine ait buluntu ve eflyalar sergilenmektedir.
Zanaatlar ve Mardin'in kimli¤ini oluflturan unsurlar›n görsel ve iflitsel
materyallerle zenginlefltirildi¤i sergi alan›nda Mardin hakk›nda bugüne
kadar ç›km›fl olan bütün kitaplardan örnekler de bulmak mümkündür. Dilek

Sabanc› Sanat Galerisi olarak hizmet veren alt katta ise; foto¤raf, resim,
ebru ve güncel sanata ait eserlerin sergileri ziyaretçilerin be¤enisine sunulmaktad›r.

Since its epigraph does not present in our day, the building date of Sak›p
Sabanc› City Museum, which is located on Cumhuriyet Square, located in
Mardin Savurkap› District, is not known exactly. Chief Architect Lole is
mentioned as the architect of the building in some resources, while the name
Chief Architect Cebrail Hekimyan is seen in others. The building, which was
built as Hamidiye Regiments Cavalry Barrack late in the 19th century, was
used as Tax Administration Building from the first years of Republic until
2003 after having been used as barracks building. It was begun to be restored
by Sabanc› Foundation in 2007 and put into service as Sak›p Sabanc› Mardin City Museum and Dilek Sabanc›
Gallery of Art in 2009. While ground floor of museum building, which has a two floored structure, forms stable
part of the barrack, there is a part which was built with the purpose of administration and dorm. The only ornament
in the building is on entrance door which was placed in the middle of the north front. It is in a rectangular niche
where flat arch spanned entrance door is not deep. There are ornaments made with sculpture-relief technique in
thick kerb that covers the door and on the upper part of the doors.

Antiques and properties about crafts, living spaces, social life and city history, which make up the identity/memory
of Mardin city, are exhibited upstairs of the building which serves as Sak›p Sabanc› Mardin City Museum. It is
possible to find examples of all the books published so far about Mardin in exhibition area where crafts and elements
which make up the identity of Mardin are enriched with visual and audial materials.  Exhibitions of
photographs,painting, marble art and pieces of actual art are offered to visitors downstairs, which serve as Dilek
Sabanc› Gallery of Art.
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Savurkap› Mahallesi'nde bir grup ev, günümüzde Munganlar olarak da tan›nan
Hac› Kermo ailesine aittir. Hac› Kermo, 17. yüzy›l›n ortalar›nda Suriye'den
gelerek Mardin'e yerleflen ailenin ilk üyesidir. Hac› Kermo'nun yapt›rd›¤›
sav›na ba¤l› olarak bu evin zemin kat kuruluflunun 17. yüzy›l ortalar›nda
gerçekleflti¤i söylenebilir. Yap› zemin kat ile birlikte üç katl›d›r. Ancak çeflitli
noktalarda baz› merdivenler ile ulafl›lan ara katlar da bulunmaktad›r. fiehrin
bu bölgesindeki arazi e¤iminin az olmas›, birinci ve ikinci katlar›n zemin
kat üstünde yükselmesine neden olmufltur. Bununla birlikte eve üç farkl›
kottan girifl yap›lm›flt›r. Cephe biçimlendirmesinde zemin kattan üst katlara
do¤ru bir farkl›laflma söz konusudur. Zemin ve birinci katta yal›n biçimlenmeye
sahip pencere ve kap›lar, revak ya da eyvan kemerleri son iki katta çeflitli

motiflerle bezenmifltir. Halen Mungan ailesinin kulland›¤› yap›, birçok ailenin oturmas› nedeniyle çeflitli bölümlere
ayr›lm›fl, baz› yar› aç›k mekânlar kapat›lm›fl ve ekler yap›lm›flt›r.
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CARAVANSARY (Surur Inn)

The building, which was made built by Satana family to Armenian architect
Lole in 1890 and is one of the finest examples of Mardin civil architecture,
stands out opposite fiehidiye Mosque with its rich and glorious stone labor.
Until recently, the building was used as Post Office.

THE OLD POST OFFICE BUILDING (House of fiatana Family)

1890 y›l›nda fiatana ailesi taraf›ndan Ermeni mimar Lole'ye yapt›r›lm›fl ve
Mardin sivil mimarisinin en güzel örneklerinden biri olan Yap›, fiehidiye
Camii'nin karfl›s›nda zengin ve görkemli tafl iflçili¤iyle dikkati çeker. Bina
yak›n zamana kadar PTT binas› olarak kullan›lm›flt›r.

ESK‹ PTT B‹NASI (fiatana Ailesi Evi)

KERVANSARAY (Surur Han›)

Caravansary, which partially keeps its condition on the main street and is
thought to have been built in 17th - 18th centuries, consists of places with
two floored porticos around a rectangular courtyard. There are five shops
on both sides of the entrance on the street. Many changes on its plan were
made in time. Restaurant and café services are provided in the building, the
        restoration of which was recently completed.

Ana caddenin üzerinde durumunu k›smen koruyabilmifl olarak ayakta olan
17. - 18. yüzy›llarda yap›lm›fl olabilece¤i düflünülen Kervansaray, dikdörtgen
bir avlu etraf›nda, iki katl› revakl› mekânlardan meydana gelmifltir. Cadde
üzerinde, giriflin iki yan›nda befler dükkân mevcuttur. Zaman içerisinde plan›
üzerinde birçok de¤ifliklik yap›lm›flt›r. Yak›n geçmiflte restorasyonu tamamlanan
Yap›'n›n içinde restoran ve kafe hizmetleri verilmektedir.
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SAHKULUBEY RESIDENCE (Çerme Family House)

fiAHKULUBEY KONA⁄I (Çerme Ailesi Evi)

Ermeni mimar Lole'nin eseri olan bu evin Cumhuriyet Meydan›'ndan
Savurkap›'ya do¤ru ç›karken Birinci Cadde'nin hemen kuzeyinde bulunan
fasad› Floransa müze binas›ndan esinlenerek düzenlenmifltir. Arazi e¤imine
oturtularak ve 3 katl› olarak yap›lm›fl olan bu ev 2040 m2'lik bir alan›
kaplamaktad›r.  Ev, arazi sahibi olan Çerme ailesinin büyümesine paralel
olarak üç safhada tamamlanm›flt›r. Evi Rafi Tomas Çerme bitirmifltir.

The façade, which is located just in the north of the First Street while going
up from Cumhuriyet Square to Savurkap›, of this building which is the work
of Armenian architect Lole, was designed by being inspired of Florence
museum building. The house, which was built as three floors by placing on
land slope, covers an area of 2040 m2. The house was completed in three
stages parallel with the growing of Çerme family, the owners of the land.
Rafi Tomas Çerme finished the house.
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Mardin Merkez fiar Mahallesi, Birinci Cadde'de, Cumhuriyet Meydan›'n›n
kuzeyinde bir grup Süryani evinin aras›nda bulunan Müze binas›, binan›n
do¤u taraf›na bitiflik olan Meryem Ana Kilisesi'nin Müzeye bakan kapal›
portal›ndaki kitabeye göre 1895 y›l›nda Antakya Patri¤i ‹gnatios Behnam
Banni taraf›ndan Süryani Katolik Patrikhanesi olarak yapt›r›lm›flt›r. Uzun
bir süre dinî amaçl› hizmet veren yap›, daha sonralar› askeri garnizon, çeflitli
siyasi partilerin merkezi, kooperatif binas›, sa¤l›k oca¤› ve polis karakolu
olarak kullan›lm›flt›r. Bina'y› Süryani Katolik Vakf›ndan sat›n alan Kültür
Bakanl›¤› restorasyon yapm›fl, 2000 y›l›nda Mardin Müzesi'ni Zinciriye
Medresesi'nden alarak bu binaya tafl›m›flt›r.
Müze binas›, kurulu bulundu¤u alandaki arazi e¤iminin ve parsel derinli¤inin
fazla olmas› nedeniyle tasar›m›n teraslamalar biçiminde üç kat olarak
gerçekleflmesine neden olmufltur. 1947 y›l›ndan beri hizmet veren Mardin

Müzesi, bünyesinde bulunan eserlerin çeflitlili¤i ile de oldukça dikkat çekicidir. fi›rnak, Batman, Siirt gibi illerimizde
müze bulunmad›¤›ndan buradaki eserlerin korunup sergilenmesi için de çal›flmalar sürdüren müzede Paleolitik
Ça¤dan MS 19. yy'a kadar olan dönemleri kapsayan buluntular sergilenmektedir. Müze'nin üç adet kapal› teflhir
salonu ve iki adet aç›k teflhir alan› bulunmaktad›r.

MARD‹N MÜZES‹

Diyarbak›rkap› Mahallesi'nde Süryani Katolik cemaatine ait bir manast›rd›.
Deyrülzafaran Manast›r›'na benzeyen mimari üslubuyla çok genifl bir alana
yay›lan manast›r›n güney kesiminin hemen bitifli¤inde büyük bir kilisesi de
vard›r.1884 -1933 y›llar› aras›nda faal olan manast›r, bu tarihten sonra 12
y›l askeri hastane olarak kullan›lm›flt›r. Manast›r da kilise de bugün hizmet
d›fl›d›r.

HAMZA-‹ KEB‹R ZAV‹YES‹

MOR EFREM MANASTIRI

It is a monastery which is belonged to Assyrian Catholic community and
located in Demirkap› District. The monastery which spreads on a large area
with its architecture resembling Deyrülzafaran Monastery has a big church
next to its southern part. It was operative between the years 1884 - 1993.
It was used as a military hospital for 12 years after that date. Nowadays,
both monastery and church are out of service.
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Bugün sadece türbe k›sm› kalm›flt›r ve de¤ifltirilerek mescit olarak
kullan›lmaktad›r. Türbe dört yana taflk›n haçvari bir plan göstermektedir.
Düzgün kesme tafllardan yap›lm›fl olan yap› mescide dönüfltürülürken kuzey
girifl cephesine, cephe özelliklerini bozan camekânl› bir mekân eklenmifltir.
Yap›n›n ortas›ndaki kare mekân› örten tromplu kubbe, beflik tonozlarla dört
yöne aç›lmakta ve buralarda, kanatlar meydana gelmektedir. Akkoyunlu
Kara Yuluk Osman'›n o¤lu Hamza Bey'e 1435/36 - 1444 /45 mal edilen yap›
kitabesinden anlafl›ld›¤›na göre 1438/39'da yapt›r›lm›flt›r. 1925 - 1931 y›llar›
aras›nda baruthane olarak kullan›lm›flt›r.

In our day, only tomb part of it presents and it is used as prayer room after
changed. Tomb has a cross plan that is expansive in all four sides.
While it was being converted to prayer room, a place with a showcase which
spoils the features of the front was added to the west entrance front of the
building that consists of flat cut stones.  Squinched tomb which covers the
square place in the middle of the building is opened t ofour sides with cradle
vaults and wings are formed there. The building dedicated to Hamza Bey

   (1435/36 - 1444/45), the son of Akkoyunlu Kara Yuluk Osman was built in
1438/39 as it is understood from its epigraph. It was used as powder mill between the years 1925 - 1931.

HAMZA-I KEBIR ISLAMIC MONASTERY
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REPUBLIC OF TURKEY GOVERNORSHIP OF MARD‹N

MARD ‹NMARD ‹N

Ezanlar›n Çan Sesleriyle Yank›land›¤› fiehir
The city where calls to prayer echo with church bell sounds
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F‹RDEVS KÖfiKÜ

Düzgün kesme tafllardan yap›lm›fl olan köflk, bat›ya aç›lan eyvanlar, arada
iki katl› mekânlar, üstte de cihannümas› ve a¤açl›kl› bir bahçe içinde oluflu
ile Mardin mimarisi için dikkat çekici, ayn› zamanda selsebilli, büyük eyvan›n›n
önündeki genifl havuzu ile Mardin konut mimarisinde görkemli bir yap›d›r.
Yap›n›n ilk flekli Artuklu sultanlar›na mal edilir. Bütün Mardin'i gören ve
Mezopotamya ovas›na do¤ru eflsiz bir manzaraya sahip bulunan, devaml›
rüzgâr almas› nedeniyle yaz aylar›nda tercih edilen böyle bir köflkün, bütün
Mardin hakimleri (emirleri) taraf›ndan kullan›ld›¤› ve buna ba¤l› olarak da
birçok de¤ifliklik geçirmifl oldu¤u söylenebilir.
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HASTANE
HOSPITAL

OTEL
HOTEL

OKUL
SCHOOL

SA⁄LIK OCA⁄I-
HEALTH CENTER

ASKER‹ B‹NA
MILITARY POST

POL‹S
POLICE STATION

ARKEOLOJ‹K ALAN
ARCHEOLOGICAL
SITE

MA⁄ARA
CAVE

TAR‹H‹ EV-KONAK-KÖfiK-KASIR
H‹STORICAL HOUSE-RESIDENCE-
PAVILLION - SUMMER PALACE

KERVANSARAY/ÇARfiI-
CARAVANSERAI/BAZAAR

HAMAM
TURKISH BATH

ÇEfiME
FOUNTAIN

KALE
CASTLE

MÜZE
MUSEUM

K‹L‹SE/MANASTIR
CHURCH - MONASTERY

ISLAMIC MONASTERY - TOMB
ZAV‹YE/TÜRBE-TOMB

MEDRESE

CAM‹‹-MESC‹T

Abdüllatif (Latifiye) Camii
The Abdullatif (Latifiye) Mosque13
Kayseriyye Bedesteni
Kayseriyye Covered Bazaar19
Ulu Camii
The Grand Mosque20
Ulu Camii Hamamı
The Grand Mosque Turkısh Bath21
Zinciriye (Sultan İsa) Medresesi
Zinciriye (Sultan Isa) Madrasa24
Reyhaniye Camii
Reyhaniye Mosque27
Şehidiye Medresesi
Sehidiye Madrasa31
Bab-es Savur (Radviyye / Savurkapı) Hamamı
Bab-es Savur (Radviye / Savurkapı) Turkish Bath34
Sitti Radviyye Medresesi
Sitti Radviyye Madrasa35
Melik Mansur (Şeyh Aban / Libben) Medresesi
Melik Mansur (Sheikh Aban / Libben) Madrasa37
Firdevs Köşkü
Firdevs Pavilion39

Bab-es Savur (Melik Mahmud) Camii
Bab-es Savur (Melik Mahmud) Mosque45

Artuklu Kervansarayı
Artuqid Caravansaryi44

Hamit (Şeyh Zebun) Camii
Hamit (Sheikh Zebun) Mosque48
Molla Hari (Süleyman Paşa) Camii
Mullah Hari (Suleiman Pasha) Mosque51
Yeni Kapı Hamamı
New Gate Turkish Bath57
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1 - MÜZELER - SARAYLAR
1-Mardin Kalesi
2-Mardin Müzesi
3-Sak›p Sabanc› Mardin Kent Müzesi
(Hamidiye Alaylar› K›fllas›)

2 - CAM‹-MEDRESE-TÜRBE
4-Abdüllatif (Latifiye) Camii
5-Arap Camii
6-Bâb-es Savur (Melik Mahmud) Camii
7-Cihangir Bey Zaviyesi
8-Eminüddin Camii
9-Hac› Ömer (Halife) Camii
10-Hamit (fieyh Zebun) Camii
11-Hamza-i Kebir Camii (Zaviye)
12-Hamza-i Sagir Zaviyesi
13-H›z›r Kale Camii
14-Kas›m Tu¤maner Camii
15-Kas›miye Medresesi
16-Kuseyri Camii
17-Melik Mansur (fieyh Aban/Libben) Medresesi
18-Molla Hari (Süleyman Pafla) Camii
19-Necmüddin Külliyesi
20-Pamuk (fieyh Mehmed Dinari) Camii
21-P›narbafl› Camii
22-Reyhaniye Camii
23-Sinsal Camii
24-Sitti Radviyye (Hatuniye) Medresesi
25-fiehidiye Medresesi
26-fieyh Çabuk Camii
27-fieyh Hamit Türbesi
28-fieyh Kas›m Halveti Türbe-Mescidi
29-fieyh fi›ran Mescidi
30-Teker Camii
31-Tekke Medresesi
32-Ulu Camii
33-Zinciriye (Sultan ‹sa) Medresesi

3- K‹L‹SELER VE MANASTIRLAR
34-Deyrulzafaran Manast›r›
35-K›rklar (Mor Behnam ve K›z Kardefli Saro) Kilisesi
36-Meryem Ana Kilisesi
37-Mor Efrem Kilisesi
38-Mor Hürmüzd (Behirmiz) Kilisesi
39-Mor Mihayel Kilisesi (Burç Manast›r›)
40-Mor Petrus ve Mor Pavlus Kilisesi
41-Mort fiimuni Kilisesi
42-Surp Hovsep (Mor Yusuf) Kilisesi
43-Surp Kevork Kilisesi (K›rm›z› Kilise)

4- HAMAM VE ÇEfiMELER
44-Ayn Cabi Ceflmesi
45-Ayn Cevze Çeflmesi

46-Ayn Melha Çeflmesi
47-Ayn Tokmak Çeflmesi
48-Bâb-es Savur (Radviyye/ Savurkap›) Hamam›
49-Cevheriye Çeflmesi
50-Emir Hamam›
51-Saray Çeflmesi
52-Sinsal Çeflmesi
53-Tekkiye Çeflmesi
54-Tuzlu Çeflme
55-Ulu Camii Hamam›
56-Yahudi Çeflmesi
57-Yeni Kap› Hamam›

5 - ÇARfiILAR
58-Bak›rc›lar Çarfl›s›
59-Kayseriyye Bedesteni
60-Kervansaray (Surur Han›)
61-Revakl› Çarfl›
62-fiahfle Han

6- KONAKLAR
63-Abdülkadir Pafla Kona¤›
64-Cercis Murat Kona¤›
65-Erdemlerin Evi
66-Firdevs Köflkü
67-‹smail Efendinin Evi
68-Kurtulufllar Ailesi Evi
69-Milli Ailesi Evi
70-Mimarbafl› Lole Evi
71-Mungan Ailesi Evi
72-fiahkulubey Kona¤›
73-Tokmaklar Ailesi Evi

7- KAMU B‹NALARI
74-Eski PTT Binas› (fiatana Ailesi Evi)
75-Gazi Pafla ‹lkö¤retim Okulu
76-Gençlik Merkezi
77-Jandarma Tesisleri (Amerikan Misyon Yap›lar›)
78-K›z Meslek Lisesi
79-Valilik Makam›

8- OTELLER
80-Akadlar Pansiyon
81-Artuklu Kervansaray›
82-Büyük Mardin Oteli
83-Erdoba Asur
84-Erdoba Babil
85-Erdoba Osmanl›
86-Erdoba Selçuklu (Ensari Ailesi Evi)
87-Tatl›dede Butik Otel
88-Zinciriye Butik Otel

Mardin Old City
1 - MUSEUMS - PALACES
1 - Mardin Castle
2 - Mardin Museum
3 - Sak›p Sabanc› Mardin City 

Museum
(Hamidiye Regiments Barracks)

2 - MOSQUE - MADRASAH - TOMB
4 - Abdüllatif (Latifiye) Mosque
5 - Arab Mosque
6 - Bâb-es Savur ( MElik Mahmud) 

Mosque
7 - Cihangir Bey Lodge
8 - Eminüddin Mosque
9 - Haci Ömer (Halife) Mosque
10 - Hamit (Sheikh Zebun) Mosque
11 - Hamza-i Kebir Mosque (Islamic

 Monastery)
12 - Hamza-i Sagir Lodge
13 - H›z›r Kale Mosque
14 - Kas›m Tu¤maner Mosque
15 - Kas›miye Madrasah
16 - Kuseyri Mosque
17 - Melik Mansur (Sheikh 

  Aban/Libben) Madrasah
18 - Molla Hari (Süleyman Pasha) 

  Mosque
19 - Necmüddin Complex
20 - Pamuk (Sheikh Mehmet Dinar)

  Mosque
21 - P›narbafl› Mosque
22 - Reyhaniye Mosque
23 - Sinsal Mosque
24 - Sitti Radviyye (Hatuniye) 
   Madrasah
25 - fiehidiye Madrasah
26 - Sheikh Çabuk Mosque
27 - The Tomb of Sheikh Hamit
28 - The Tomb of Sheikh Kas›m 

  Halveti - Masjid

29 - Sheikh fi›ran Masjid
30 - Teker Mosque
31 - Tekke Madrasah
32 - The Grand Mosque
33 - Zinciriye (Sultan Isa) Madrasa

3 - CHURCHES ANS MONASTERIES
34 - Deyrulzafaran Monastery
35 - K›rklar (Mor Behnam and His 

  Sister Saro) Church
36 - Virgin Mary Church
37 - Mor Efrem Church
38 - Mor Hürmüzd (Behirmiz) Church
39 - Mor Mihayel Church

  (Burç Monastery)
40 - Mor Peter and Mor Pavlus Church
41 - Mort fiimuni Church
42 - Surp Hovsep (Mor Yusuf) Church
43 - Surp Kevork Church (Red Church)

4 - BATH AND FOUNTAINS
44 - Ayn Cabi Fountain
45 - Ayn Cevze Fountain
46 - Ayn Melha Fountain
47 - Ayn Tokmak Fountain
48 - Bâb-es Savur 

  (Radviyye/Savurkap›) Bath
49 - Cevheriye Fountain
50 - Emir Bath
51 - Saray Fountain
52- Sinsal Fountain
53 - Tekkiye Fountain
54 - Salt Fountain
55 - Bath of Grand Mosque
56 - Jewish Fountain
57 - Yenikap› Bath

5 - BAZAARS
58 - Bak›rc›lar Bazaar
59 - Kayseriyye Bazaar

60 - Caravanserai (Surur Arcade)
61 - Revakl› Bazaar
62 - fiahfle Arcade

6 - MANSIONS
63 - Abdülkadir Pafla Mansion
64 - Cercis Murat Mansion
65 - Erdemlerin House
66 - Firdevs Pavilion
67 - House of ‹smail Efendi
68 - House of Kurtulufllar Family
69 - House of Milli Family
70 - House of Mimarbafl› 

 (Chief Architect) Lole
71 - House of Mungan Family
72 - fiahkulubey Mansion
73 - House of Tokmaklar Family

7 - PUBLIC BUILDINGS
74 - The Old Post Office Building 

  (House of fiatana Family)
75 - Gazi Pafla Primary School
76 - The Youth Center
77 - Gendarmerie Plants (Structures

 of the American Mission)
78 - Girls' Vocational High School
79 - Governor Authority

8 - HOTELS
80 - Akadlar Hostel
81 - Artuklu Caravanserai
82 - Büyük Mardin Hotel
83 - Erdoba Asur
84 - Erdoba Babil
85 - Erdoba Ottoman
86 - Erdoba Selçuklu
    (House of Ansari Family)
87 - Tatlidede Boutique Hotel
88 - Zinciriye Boutique Hotel

Ölçek / Scale : 1/1370
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Mardin Grand Mosque, which is from
architecture samples of Artuqid Period and the
symbol of Mardin with its sliced dome and
minaret, is located in the bazaar that is on the
main street which is placed in parallel to the
first street of Ulucami District.

Due to topographical state of Mardin, the Grand
Mosque was built on an evened area by filling
the sloped land and in a style that cannot be
seen with the naked eye from the front side.

The building stands out with its cylindrical bodied and ornamented minaret
from almost every corner of the city. That minaret in the east is on a squared
bedplate. The mosque was built as two-minaret according to the records.
Therefore, the minaret which must be in the west doesn't present today.
The epigraph, which is on a squared bedplate of single minaret that presents
today, shows building date as 1176, but present minaret was built with a
new and eclectic style in the years 1888/89.

The tradition that the Grand Mosque has twin minarets goes back to that
Sultan Isa Madrasa was called as Zinciriye among people, and that is also
linked to the event that the chain stretched between these two minarets
were taken to the madrasa when the minaret in the west collapsed during
Timur invasion.

Artuklu Dönemi mimari örneklerinden, dilimli
kubbesi ve minaresiyle Mardin'in sembolü olan
Mardin Ulu Cami, Ulucami Mahallesi'nde birinci
caddenin paralelinde yer alan ana cadde
üzerindeki çarfl›n›n içinde bulunmaktad›r.

Ulu Cami, Mardin'in topografik konumu
nedeniyle, e¤imli olan arazi doldurularak tesviye
edilmifl bir alan üzerine ve cepheden ç›plak gözle
tam olarak görülemeyecek biçimde yap›lm›flt›r.

Yap› flehrin hemen her köflesinden silindirik
gövdeli, süslü minaresiyle dikkat çeker. Do¤udaki
bu minare bir kare kaide üzerindedir. Kay›tlara
göre cami iki minareli infla edilmifltir. Buna göre

bat›da olmas› gereken minare bugün yoktur. Caminin bugün mevcut olan
tek minaresinin kaidesindeki yaz›t, yap›m tarihini 1176 olarak vermektedir,
fakat bugünkü minare 1888/89 y›llar›nda yeni ve eklektik bir üslupla
yap›lm›flt›r.
Ulu Cami'nin çifte minareli oldu¤u gelene¤i halk aras›nda Sultan ‹sa
Medresesi'ne Zinciriye denilmesine kadar uzanmakta, bu da iki minare
aras›nda gerili olan zincirin Timur istilas›nda bat›daki minare y›k›ld›¤›nda
medreseye götürülmüfl olmas›na ba¤lanmaktad›r.

1. Cadde Cumhuriyet Meydan› Mardin-Turkey
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Ulu Cami'nin “Sipahi Pazar›”na bakan güney duvar›
1469'da Uzun Hasan taraf›ndan yenilenmifltir.
Avlunun kuzeyinde fiafii mezhebine ait ayr› bir
mahfel bulunur.

Akkoyunlu Hükümdar› Cihangir buraya birtak›m
rüsum ve emlak vakfetmifltir. Cami'nin dikdörtgen
avlusu, yap›n›n kuzeyinde kal›r.

Avlunun güneyinde mihrap duvar›na paralel, beflik
tonozlu üç neften oluflan, mihrap duvar›na yak›n
iki nefin kubbe ile kesildi¤i, enine geliflmifl, mihrap
önü kubbeli bir flema görülür. Bu flema, ayn›
zamanda, çevredeki birçok yap› taraf›ndan taklit
edilmifl bir modeldir.

Caminin minberi Muzaffer Kara Arslan taraf›ndan yenilenmifl ve sonra Artuklu
Sultan› Davud (1367 - 1376/7) a¤aç bir minber yapt›rm›flt›r. Camide Peygamber
efendimizin Sakal-› fierifi de bulunmaktad›r.

Ulu Cami'nin kubbesi d›fltan yivleme tekni¤iyle
yap›lm›flt›r. Bu teknik ilk olarak bu binada
kullan›lm›fl ve daha sonralar› Mardin'de gelenek
halini alm›flt›r. Kubbenin d›fltan yivlenmesi baz›
geç dönem Artuklu yap›lar›nda karakteristiktir.
Daha sonralar› bir örne¤i Deyrülzafaran
Manast›r›'nda görülmek üzere 19. yüzy›lda
yeniden moda olmufltur. Cami avlusunun
etraf›nda çapraz tonozlu revaklar bulunur.
Bugün revaklardan yaln›zca befli kalm›flt›r.

Some Assyrian authors
claim that the mosque
was converted from a
church. It's possible that
an old church presented
at its place, even it was
not converted from
church.

The oldest epigraph in the
building shows that the
building was built in 11th
century. However, there
is not information about
the shape of the building
in that period. It cannot
be said that the form of
our day was completely
designed in Seljuq Period.

Another epigraph on the
minaret is dated 1176
and belonged to Melik
Kutbettin Gazi, one of
Artuqid sultans. Another
epigraph in the eastern
front is dated 1186 and
from the period of Yavlak
Aslan, also one of Artuqid
sultans.

The building reflects basic
f e a t u r e s  o f  t h e
architecture of Artuqid
Period in the 12th century.
It's an important example
of mosque plan and form,
w h i c h  e m e r g e d  i n
southeast in earl ier
period, with the structure
that is domed in front of
mihrab and transverse
progressing. The material
of the building is cut
stone.

Baz› Süryani yazarlar kiliseden çevrildi¤ini söylerler.
Yap› kiliseden çevrilmemifl olsa bile, yerinde eski
bir kilisenin bulunmas› muhtemeldir.

Yap›da yer alan en eski yaz›t, yap›n›n 11. yüzy›l
içinde yap›ld›¤›n› göstermektedir. Fakat yap›n›n
bu dönemdeki flekli ile ilgili bilgi bulunmamaktad›r.
Bugünkü formun bir bütün halinde Selçuklu
Döneminde tasarland›¤› söylenemez. Minarede
bulunan bir baflka yaz›t 1176 tarihli olup Artuklu
hükümdarlar›ndan Melik Kutbeddin ‹lgazi'ye aittir.
Do¤u cephedeki bir baflka yaz›t ise 1186 tarihli
olup gene Artuklu hükümdarlar›ndan Yavlak Aslan
Dönemindendir.

Yap› 12. yüzy›l Artuklu Dönemi mimarisinin temel
özelliklerini yans›t›r. Ulu Cami erken dönemde
özellikle güneydo¤usunda meydana ç›kan; mihrap
önü kubbeli, enine geliflen cami plan ve formunun
çok önemli bir örne¤idir. Yap›n›n malzemesi
düzgün kesme taflt›r. Caminin kubbesi dört T
fleklinde paye üzerine oturtulmufl sekizgen bir
kasna¤›n üzerinde yükselir. Ana mihrap iki
kademeli, yüksek ve istiridye kabu¤u fleklinde biten
uzun bir nifl halindedir. Ortada da natüralist çelenk
motifleri gösteren içte yar›m yuvarlak, d›flta alt›
köfleli bir dolgu yer al›r.

The dome of the building ascends on an octagonal hoop which is placed on
four t-grades. The main mihrab is as a long niche which is two-stage, high
and finishes in oyster shell form. There is an infilling in the middle, which
shows naturalist wreath patterns and is half round inside, hexagonal outside.

Minbar of the mosque was renewed by Muzaffer Kara Arslan and the Aqrtuqid
Sultan Davud (1367 - 1376/7) had a wooden minbar built. Sacred beard of
our prophet Mohammad also presents in the mosque.

The dome of Grand Mosque was built with external fluting technique. It was
firstly used in that building and then became a tradition in Mardin. External
fluting of the dome was a characteristic in some later period Artuqid buildings.
Then, it came into fashion again in 19th century when an example of it was
seen in Deyrulzafaran Monastery. There are cross vaulted porticos around
the courtyard. Only five of them have remained in our day.

Southern wall that sees Cavalryman Bazaar of the
Grand Mosque was renewed by Uzun Hasan in
1469. There is a gathering place which is belonged
to Shafii communion in the north of the courtyard.

Akkoyunlu Sultan Cihangir devoted some imposts
and estates to the mosque.
The rectangular courtyard of the mosque is on the
north of the building.
 In the south of the courtyard, a scheme, which is
parallel to mihrab wall, consisting of three cradle
vaulted naves, transverse progressed, domed in
front of mihrab, is seen. This scheme is also a model
which was imitated by many buildings around.



Sultan Isa Madrasa, locating in the North of Madrasa District, built in
1385 by Melik Necmeddin Isa bin Muzaffer Davud bin El Melik Salih, who
was last Artuqid Sultan ruling in Mardin and which is called as Zinciriye
Madrasa among people, stands out even from afar with its cusped domes
on the east and west edges and high monumental portal in the east side.

Rumour has it that being called as “Zinciriye Madrasa” among people is
for the reason that once chain was stretched between two sliced domes.
It's said that the iron ring in the western dome is one of the rings which
the chain was connected to. Rumour has it that the chain had been
stretched between the minarets of the Grand Mosque and after one of
the minarets had collapsed, it was brought to the madrasa and stretched
between the domes.

Medrese Mahallesi'nin kuzeyinde bulunan, Mardin'de hüküm süren son
Artuklu Sultan› olan Melik Necmeddin ‹sa bin Muzaffer Davud bin El
Melik Salih taraf›ndan 1385 y›l›nda yapt›r›lm›fl olup halk aras›nda “Zinciriye
Medresesi” diye de an›lan Sultan ‹sa Medresesi, do¤u ve bat› uçlar›ndaki
dilimli kubbeleri ve do¤u taraf›na rastlayan yüksek an›tsal portali ile çok
uzaklardan bile dikkat çeker.

Yap›ya halk aras›nda “Zinciriye Medresesi” denmesi, bir rivayete göre
eskiden iki dilimli kubbe aras›na zincir gerilmifl olmas› sebebiyledir.
Bat›daki kubbede bulunan demir halkan›n bu zincirin ba¤land›¤›
halkalardan biri oldu¤u söylenir. Gene bir rivayete göre zincir daha
önceleri Ulu Cami'nin minareleri aras›nda as›l› olup, minarelerin biri
y›k›ld›ktan sonra medreseye getirilmifl ve kubbelerin aras›na as›lm›flt›r.
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Dikdörtgen ve genifl bir alan› kaplamakta
olan yap›, iki kat üzerinde avlu, cami, türbe
ve çeflitli ek mekânlardan meydana gelmifltir.

Güneyden bak›ld›¤›nda, bat›daki dilimli
kubbenin alt›nda cami, do¤udaki dilimli
kubbenin alt›nda türbe bulunur.

Yüksekte kalan ve bat›dan yükselen
merdivenlerle ç›k›lan an›tsal portal, d›flta iki
s›ra mukarnasl› bir kademe ile dikdörtgen
çerçeve içine al›nm›flt›r. Bu çerçevenin içinde
genifl, dekoratif kûfi ile doldurulmufl bir
bordür yer al›r ki bu da iki yandaki
sütuncelerin tafl›d›¤› üç dilimli nifl kemeri ile
çevrelenmifltir. Mukarnas dolgunun alt›nda
nifli çepeçevre dolaflan bir kitabe kufla¤›
bulunmaktad›r. Onun alt›ndaki yan
duvarlarda ise bitkisel motifli iri rozetler yer
al›r. Ayr›ca girifl kap›s›n›n üzerindeki yaz›lar
da madalyonlar halindedir. Bu madalyonlar›n
alt›nda iki de¤iflik tafl süslemesi dikkati çeker.
Üstteki bezemede aralar›nda alt›genler ve
üç kollu yapraklar›n oldu¤u birbiri içerisine
girmifl k›vr›ml› çizgilerden örgü motiflerine
yer verilmifltir. Ortadaki küçük alt›genlerde
baz› sözcükler yaz›l›d›r. Bunun alt›ndaki
bezemelerde karfl›l›kl› palmetler varsa da
bunlar kakma olarak ifllendi¤inden ço¤u
düflmüfltür.

Portalden girince, y›ld›z tonozla örtülü
bir bölüme ç›k›l›r; bu bölümün
karfl›s›nda, ikinci kata ç›k›lan ve
günümüzde kullan›lmayan bir merdiven,
bat›s›nda ise cami mekân›yla birlikte
avluya aç›lan bir koridor vard›r.

Koridorun güneyindeki cami mekân›n›n
ortas›nda mukarnasl› tromplu bir kubbe
yer al›r. Bu mekân güneyde ve kuzeyde
kademeli ve sivri kemerli pencerelerle,
kasnak aç›kl›klar›ndan giren ›fl›k
oyunlar›na sahne olur. Caminin
kuzeydeki girifl kap›s›n›n iç taraf› ile tam
karfl›s›nda yer alan mihrap niflinin etraf›
ayn› flekilde ifllenmifltir. Mihrab›n etraf›
kakma motiflerle ifllenmifltir. Minber
kesme tafltan yap›lm›flt›r.

.There is an epigraph stringcourse rounding all niches under muqarnas
filling. There are large rosettes with plantal motives on the side walls under
this stringcourse. The writings on the main entrance door are as medallions.
Two different stone ornaments under these medallions stand out. On the
upper decoration, there are braid motives consisting of nested curled lines
having hexagons and three-arm leaves among them. Some words are written
on small hexagons in the middle. Although there are mutual palmates on
the decorations under that, many of them displaced as they were indents.

When entered from the portal, one comes into a place that is covered with
a stellar vault; in the opposite of this part, there are stairs that go to second
floor and are not used in our day, and in the west of this part, there is a

corridor that goes to the
courtyard with mosque site.

There is a muqarnased,
squinched dome in the
middle of the mosque site
which is in the south of the
corridor. This place witnesses
plays of light coming from
lancet windows graded in
the south and north, and
from hoop intervals. Sides of
the mihrab are decorated
with inlaid designs. Mimbar
is made of cut stone.

The building, which covers a
rectangular and large area,
consists of courtyard on two
floors, mosque, tomb and
various additional places.

When one looks from the
south, there is mosque under
the sliced dome in the west
and tomb under the sliced
dome in  the  east  The
monumental portal, which
remains and high and climbed
up by stairs ascending from
the west, was taken in a
rectangular framework with
a two-line muqarnased grade
outside. There is a large kerb
filled with decorative cufic in
this framework and this is
surrounded with three sliced
niche arches, which are
handled by the columns on
both sides.

Avlunun güneyinde befl çapraz tonozlu revak,
kuzeyinde ise beflik tonozla örtülü selsebilli
bir eyvan bulunmaktad›r.

Avlunun bat›s›ndaki eyvandan ise türbe
oldu¤u anlafl›lan ve tromplu bir kubbeyle
örtülü mekâna geçilir. Üst kat daha çok küçük
oda mekânlar›ndan oluflmaktad›r. Bunlar bir
zamanlar medresede okuyan kiflilerin
odac›klar›d›r.

‹lk defa Mardin'de görülen Timur (Hicri 789
ve 803) ve ordusu ile savaflm›fl olan Melik
Necmeddin ‹sa bir süre bu medreseye
hapsedilmifltir.
Mardin Müzesi bugünkü binas›na tafl›nmadan
önce Zinciriye Medresesi'nde ifllevini
sürdürmüfltür.

There are five cross valuted
porticos in the south of the
courtyard, and an iwan with
fountain covered with cradle
vault in the north.

One passes from the iwan in
the west of courtyard to a
p l a c e  c o v e r e d  w i t h  a
squinched dome that is
seemingly a tomb. Upper floor
mostly consists of very small
room places. These are the
rooms of the people who once
studied in madrasa.

Melik Necmeddin Isa, who
battled with the army of
Timur(789 and 803 of the
Hegira) which was firstly seen
in Mardin, was imprisoned in
that madrasa for a while.

Mardin Museum retained its
function in Zinciriye Madrasa
before it was moved to its
present building.


